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1/20/19 - 6573 



THE EDISON RECORDINGS OF MAGGIE TEYTE 

Comments from the Edison Voice Trials Files. 

"Smailsharp vibration on very high - round rich voice - plenty 
overtones - good interpretation - volume fairly even - don't 
explode on high - On very high bad tremolo slow and prominent 
Songs should not be used with sustained notes - tremolo lower 
down is scarcely noticeable and songs will be good. *Gloss of 
water took tremolo on high all away). Not all high notes have 
tremolo - certain notes only have tremolo especially one is 
very bad - With certain pieces - low predominating - she 
would make a good record." 2/18/13 

"Mr. E. said she was no good and even after reading her com- 
ment, said you make a trial. " (Added to above on 1/18/17) 

"Voice has improved very much since I last heard her, is pretty' 
good now but she broke a little on the highest note, only slight 
tremolo" 5/2/18 

DISCS 

Mignon - Dost thou know that sweet land 
Takes A, B. Made over 2/6/19 F, G 
Passed 

My ain folk Takes A, B, C 
82163 - Usted 1918-1929. 

All through the night Takes A, B 
Passed, then Hold (A test of take B 
is on'ED 691 at the Ed. Lab. ) 

Believe me if all those endearing young 
charms (Stevenson) Takes A, B, C 
82163 - listed 1919 - 1929. 

1*86 gwine back to Dixie (White) with 
the Lyric Male Quartet. TakesA.B.C 
82159 - listed 1919 to 1929 

Kashmiri song (Indian love lyrics) 
Takes A.B.C 82205 - listed 1921-1929 

Ma curly -headed baby (Clutsam) 
Takes A.B.C 82159 - listed 1919-1929 

Dreams (Strelezki) Takes A, B, C - 
82331 - listed 1924-1927 

Happy days (Strelezki) Takes A, B, C - 
82331 - listed 1924-1927. 
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SEARS ROEBUCK SELLS THE COUNTRY BLUES 

Samuel B. Charters 



During the late 1920's and most of the 1930's one of the 
largest markets for country blues records was the rural mail order 
market. Hundreds of thousands of blues records were sold through 
the mail by record companies, record shops, and mail order 
houses. For nearly ten years the largest mail order house in the 
United States, Sears Roebuck and Company, released blues items 
on a series of house labels, or sold, through their catalog, records 
on a similar label released by companies who seemed to have 
cooperated with Sears' sales policies. The result was a series of 
blues records with uniform labels taken from a variety of sources, 
some of which were listed in Sears, catalogs and some of which 
seem to have been handled on a retail basis in the company's 
stores in larger cities. The Sears catalog lists give an appearance 
of uniformity and simplicity, but the company label covers one 
of the most confused and confusing collection of leased and pur- 
chased masters of the period. The material on Sears* Silvertone, 
Challenge, Conqueror, and Supertone labels came from nearly 
every major recording company, and in the 1930's when Con- 
queror label had become one of the American Recording Corpora - 
tion's group of labels, material found its way into the Sears lists 
from A.R. C. masters. 

This is not intended to be a comprehensive listing of the Sears 
Roebuck blues records. This is intended, rather, to be a short 
introduction to Sears Roebuck's sales policies and practices. Often 
discographical listings are almost meaningless without some 
knowledge of the market the records were intended to reach and 
the success with which the company found this market. This aim 
of this introduction is to sketch in the broad background against 
which the Sears Roebuck blues list must be placed and to give a 
small insight into the country blues themselves. 

The company's catalogs before the fall of 1926 sold a variety 
of dance and vocal recordings on their brown label Silvertone 
Record, selling for $.49 plus postage. They advertised - 
"High in quality. Musically and Mechanically perfect. 
The only cheap thing about them is the price." 

To go with the records there were steel and fibre needles, 
phonograph mainsprings and parts, reproducing heads, empty 
record albums, and the popular "record repeaters" that lifted the 
needle back to the beginning of a record. One section of the 
record lists advertised" Vocal-Negro Songs", but the records were 
minstrel style songs by Al Bernard or Ernest Hare. Probably the 
rural Negro market bought more guitars than phonograph records. 
Prices ranged from $3.49 for the cheapest model to $19.95 for 
the deluxe mahogany, rosewood, mother-of-pearl inlaid model. 

The catalog was published by the main offices in Philadelphia, 
but there were three distribution centers in the South, Atlanta, 
Memphis, and Dallas. Recordings by Negro artists were beginning 
to sell more and more widely in rural areas, and it is not sur- 
prising that the company soon added a number of race items to 
the catalog. In the catalog for Fall- Winter 1926-1927, at a new 
price for Silvertone Releases of $.39, there are listed several race 
recordings, including Silvertone 4038 and 4040, piano solos by 
"Fred (Jelly Roll) Morton," and 4029 by the Red Onion Jazz Babies. 
The new releases were listed as "Selections by Negro Artists" and 
despite the presence of "Ladd's Black Aces, " a Memphis Five 
release, there were a number of exciting performers, including 
city blues singers like Josie Miles, Josephine Beatty, Mae Alix, 
and Alberta Jones. There was one country blues release adver- 
tised, Silvertone 4042, Sundown Blues and Stove Pipe Blues, by 
Daddy Stove Pipe. To order it the customer used a master catalog 
number, 12T6201, the record number, 4042, and sent in $. 39 
plus postage for shipping weight of 1 5/8 pounds. 

In the fall of 1927 a cheaper line of records, Challenge 
Records, were added to the catalog. They sold for $. 24 each, 
10 for $2.29. There were no new blues releases advertised, but 
most of the Silvertone items were still listed. The agricultural 
slump of the late *20's seemed to be forcing prices down and in 



the Spring of 1929 the Silvertone label was discontinued and there 
were three labels taking its place. Challenge releases were now 
selling at 3 for $.65, post paid, a considerable reduction, a new 
Conqueror label, 3 for $.89, postpaid, and the "NEW! 
IMPROVED!" Supertone label at $.43 each post paid. Most of 
the earlier race items were dropped from the catalog and only 
five records, all on Conqueror, were listed as "Selections By 
Negro Artists" . Two of them, Conqueror 7070 and 7080, were by 
the Atlanta gospel artist. Reverend J. M. Gates. The record lists 
were being drastically cut, but the guitar situation had consider- 
ably improved. For $9.98 a deluxe model with colored scenes 
of Waikiki' Beach on the front, back, and sides would be shipped 
in the South. 

For a number of reasons, perhaps largely because the com - 
pany's catalogs weren't able to keep up with new artists, the race 
releases sold poorly. By the summer of 1930 only two releases 
were listed. One of them, Conqueror 7070, Baptise Me and 
Dying Gambler by Rev. Gates, was from the older list, but/the 
other, a tasteless recording by "Mandy Lee", I Needs Plenty 
Grease In My Frying Pan and Crap Shooting Papa, Mama Done 
Caught Your Dice, Conqueror 7081, was a new release. It was 
to be the most successful race item the company had tried, 
remaining in the catalog until 1936. For the next four years 
Sears neglected race material, preferring to add to their popular 
country and folk releases. 

In the spring of 1934 the company made an effort to sell race 
records again. The price of Conqueror had dropped to $.19 if 
bought in lots often, $.20 for lots of five, and $.21 apiece, and 
the master catalog number had been changed to 12D6401. There 
were four country blues releases added to the list, all of them 
very interesting. 

8242 Highway No. 61 Blues/Red Ripe Tomatoes Kelly's Jug Band 

8243 Seaboard Blues/Troubled In Mind Bessie Jackson 

8244 Jesus, Gonna Make Up My Dying Bed/ Joshua White 
Blood Red River 

8245 Howling Wolf Blues/Downhearted Man Blues Joshua White 

Kelly's Jug Band was the Jack Kelly's South Memphis Jug Band 
from Perfect label, and the record was very successful on Con- 
queror. Joshua White was, of course, the young singer now known 
as Josh White. Not only were there exciting blues items, but the 
country singers could now buy new, heavy toned all-metal guitars 
for $32.50. 

The fall catalog added two new blues releases. 
8271 Lay Some Flowers On My Grave/ There's 

A Man Goin* Around Taking Names Joshua White 

8329 Red Cross Blues/You're Gonna Need Me Alabama Sam 

The popular 8242, 8244, 8245, and Mandy Lee's 7081 were 
still listed, but the Bessie Jackson release had been dropped. The 
other labels, Challenge and Supertone had been discontinued in 
1932, but through more attention to popular country artists the 
Conqueror releases were selling steadily. The surface quality was 
very poor, but the rural audie ice has never seemed to be very 
concerned with record fidelity. 

There was another cut in price in the new 1935 catalogs, 
reducing the price to two for $.39, and two releases, 8419 and 
8431, were added, both of them by Mitchell's Christian Singers. 
In the fall of 1935 the price went up again, to two for $.45, and 
four new blues releases were added. 
3479 Milk Cow Blues/Black Gal Pinewood Tom 

8491 Early in The Morning No. 2/Dices' Blues Walter Roland 

8492 New Mean Mistreater Blues/DBA Blues Pinewood Tom 
8499 Bed Spring Blues/Sissy Man Pinewood lorn 

"Pinewood Tom" was the popular Josh White, and for the first 
time Sears seemed to have a popular Negro blues artist. The 
Depression was still severely limiUMmdcecord .sales, but the Kelly's 

— ' (Continued on JMMK page.." J 

3 "■ 



BOOK REVIEW by Walter C. Allen 



Discographical booklets by Jorgen Grunnet Jepsen, with bio- 
graphical notes by Knud H. Ditlevsen; published 1959 by Debut 
Records, Brande, Denmark. 

DUKE ELLINGTON, volume 1 (1925-1937) 

DUKE ELLINGTON, volume 2 (1937-1947) 

DUKE ELLINGTON, volume 3 ((1947-1959) 

LOUIS ARMSTRONG, volume 1 (1923-1931) 

LOUIS ARMSTRONG, volume 2 (1932-1946) 

LOUIS ARMSTRONG, volume 3 (1947-1958) 

JELLY ROLL MORTON, volume 1 (1922-1929) 

JELLY ROLL MORTON, volume 2 (1930-1940) 

COUNT BASIE 
STAN KENTON 
MILES DAVIS 
LESTER YOUNG 
CHARLIE PARKER 



These booklets are attractively mimeographed, in small but 
legible type, on one side of the sheet only. Page size is slightly 
less than 7x9 inches; the covers are of heavy paper, with a dif- 
ferent color for each book, and a standardized printed design. 
They cost $1.25 per volume, which is high considering that the 
number of pages varies only from 17 to 32. They are available 
in this country through: 

ERNIE EDWARDS, 718 South KeenanAve., Los Angeles 22, 
Calif, or through myself. Since my review will not be altogether 
favorable, I have no compunctions about writing it, despite my 
vested interest in the success of these books. 

Discography has come a long way since the pioneering efforts 
of Schliemann and Delaunay, when the mere listing of available 
personnels, matrix numbers, titles, and releases was sufficient to 
arouse admiration in collectors. For a discographical work to be 
considered as a serious contribution to knowledge nowadays, 
especially at the price of these volumes, it must offer more than 
a re-compilation of existing knowledge, however handy the format. 
It is a legitimate contribution if it covers artists not previously 
covered, if it gives new personnel or recording data (especially 
takes), for artists previously covered inadequately, or if it covers 
new ground such as in the identification of soloists. Since I am 
not qualified to discuss the volumes on Parker, Kenton, Davis, or 
Young (and in all honesty I must report that these particular 
volumes have been favorably reviewed elsewhere) I will confine 
my remarks to the others. 

Judging from my acquaintanceship with the works of Armstrong, 
Ellington, Morton, and Basie, I would consider these volumes as 
thorough compilations of existing knowledge, which is perhaps 
all they were intended to be, but not as significant extensions of 
discographical knowledge. As first drafts of intended comprehen- 
sive discographies, they would be adequate, but there is a wide 
gap between a first draft and a finished research document. 
However, for • those who desire reasonably complete, compact 
references to these artists' recorded works, these books are cer- 
tainly useful, provided that certain gaps in information can be 
overlooked. 

The Ellington volumes bring Aasland's work up to date, and 
are in a more readable form, but otherwise offer little improve- 
ment. The Blue -Disc sessions are arranged in their correct 
chronological order for the first time, but errors of JAZZ DIREC- 
TORY in catalogue numbers are perpetuated (CHOO CHOO is not 
on Pennington 1437; the Puritan label was no more by the time 
11437 was released; and 'Prt' denotes Puretone label, not Portrait). 
There are other errors of detail which could have been worked out 
by consultation with other collectors. Several transcriptions are 
included, but others known to Ellington specialists are not. Takes 
are given fairly completely up to 1945, following Aasland and 
JAZZ DIRECTORY, but are nonexistent after that. The Armstrong 



volumes fill a need for a comprehensive listing covering all the 
other artists with whom Louis recorded besides his own bands; f ' 
only comparable effort was McCarthy's discography in an out- 
print RECORD CHANGER, which suffered from cluttered layout 
and near illegibility. The Morton volumes will be welcomed by 
many because JAZZ DIRECTORY has not yet reached the letter 
M. Again, however, in both sets, errors of detail occur, which 
could have been corrected by a more thorough approach. 

In preparing a discography such as these, the first step is to 
search the literature and make a rough draft, revising it as new 
information is found. Jepsen has undoubtedly relied on Delaunay 
and JAZZ DIRECTORY, and such magazines as are available to 
him, plus a few other references specially cited in his introduc- 
tions. These include Benny Aasland's WAX WORKS OF DUKE 
ELLINGTON, Allen &• Rust's KING JOE OLIVER, Tom Cusack's 
JELLY ROLL MORTON DISCOGRAPHY, and various collectors 
including Frank Dutton,' Ernie Edwards, Dan Mahony, and Gosta 
Haggloff . Uncredited reference to Connor's B. G. OFF THE 
RECORD can also be detected in the Goodman sessions with Basie. 

Yet there is so much more that could have been done. The 
takes used for the Armstrong, Ellington, and Morton releases are 
given quite fully, all things considered, but for Basie they are 
inexplicably absent, despite the fact that Blackstone's INDEX TO 
JAZZ (loose-leaf edition), which should automatically have been 
consulted, gives many of the takes. Blackstone lists alternate 
takes for Decca matrices 64731, 64735, 64955, and 64957 (the 
last 2 were also listed in JAZZ DIRECTORY) and Vocalion matrix 
29583, yet Jepsen knows them not. On the basis of past experi- 
ence, I predict that a number of other alternates remain to be 
documented, and the first step in discovery of alternate takes is 
to list those already known. Also, Basie takes the scat vocal on 
Moten's SOMEBODY STOLE MY GAL, as was reported in this very 
journal. 

Surely, an attempt could have been made to contact ma 
collectors, and for a serious discographical work this should have 
been done. I must admit that Jepsen did submit his Morton draft 
to me before publication, and the sharp-eyed reader will note my 
name scattered broadside throughout the two volumes, although 
what I was able and at liberty to report was slim indeed. Since I 
had been told in confidence certain information which would 
appear in another book on Morton, I could not disclose all I knew. 
Yet apparently the author made no further attempt to obtain in- 
formation on Morton, for these two booklets appeared on the 
market only a few weeks after I returned his manuscript. The 
Fletcher Henderson sides and accompaniments with Armstrong are 
not entirely accurate nor complete, and reflect too great a 
reliance on JAZZ DIRECTORY. 

Those of these booklets dealing with the traditional artists 
impress me as having been rushed onto the market to satisfy a real 
or imagined demand, with a great deal of sincere work, thorough 
as far as it went, but the bare minimum amount of preparation 
and research needed for a significant contribution to discography. 
Sources are not always credited, although they are implied in 
some cases and can be deduced in others. Takes are sadly lacking 
in the Basie discography, and could have been given at least 
sketchily by some elementary searching. The biographical matter 
and introductions are in English; while I have no desire to make 
fun of language difficulties (certainly any attempt at Danish on 
my part would be far more laughable to a Dane), it does seem 
that an effort should have been made to have someone who was 
conversant with idiomatic English, correct Mr. Ditlevsen's Notes. 

If you want compact, legible listings of these artists, and do 
not mind the cost or the omissions or inaccuracies, these books 
will be useful. If, however, like me, you expect to get th*- 
products of serious and extended discographical research, the. 
will disappoint you. I wish the author and publisher financial 
success, but would have liked to have been able to report a 
discographical success for them as well. 



John me andrew 
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THE TIRED OLD STANDARDS 

The record companies keep pleading piteously for more new 
music that is good. They proclaim, and rightly so, that today's 
popular songs are not fit for a dog to hear. They also declare 
they simply cannot go on making more and more different 
versions of the same old standards, as they have well nigh ex- 
hausted them all. Well. Which are they -- bold-faced liars, 
idiots, or just plain stupid? What they have been doing, and still 
continue to do, is driving not only themselves to desperation but 
I should think musicians and listeners alike to suicide. With 
thousands of superb songs of every type imaginable available, 
they keep on making more and more interpretations of the same 
two or three percent of the combined catalogs. It is simply 
astounding, a phenomenon, inexplicable, inexcusable . . . and 
horrible. No matter how much you may love a song, there is a 
saturation point beyond which your love will begin to turn to hate, 
even if you hate yourself too. Alas! Once I worshipped Royal 
Garden Blues, That's a Plenty, When the Saints Go Marching In, 
Out of Nowhere, Yesterdays and Manhattan. Now the mere 
mention of any one of them is enough to make me break out into 
an immediate sweat and run fearfully for cover. Although it is 
always the performance that is the criterion, I just could not 
tolerate another single presentation of any of these and many 
another. It's a shame, too, for they are all fine songs . . . utterly 
ruined by stupid and senseless repetition. And why do they do it-- 
why? With scads of wonderful tunes that are waiting and hoping 
to be heard again, the great majority of them scarcely ever done 
since the long ago year they were born; beautiful melodies; 
scintillating rhythms, haunting torch songs to encompass the entire 
range of tastes, consigned to a seemingly endless oblivion because 
the wrong people are invariably put in charge of selecting the 
'right' songs. Even the works of the top songwriters have come 
under this evil spell. Take Irving Berlin, for instance: While we 
are staggering under the continuous blows of White Christmas (it 
has turned more than Christmas white), does anyone ever give a 
thought to Tell Me Little Gipsy , Russian Lullaby , Where is the 
Song of Songs for M e, Roses of Yesterday , How Deep is the Ocea n 
or Lazy? The last-named seems tailor-made for Pearl Bailey, 
and a nice little Dixieland group could relieve the boredom of 
yet one more Somebody. Loves Me with a sprightly swinging 
Tell Me Little Gipsy. 

On the Friml level, I might refrain from gnashing my teeth at 
Donkey's Serenade if someone would dash off an arrangement of 
Give Me One Hou r, Love Me Tonigh t, Tomorrow or Love for Sale 
and hand it to a Lanza -type singer, or duo, or even at this late 
date, Nelson Eddy and Jeannette MacDonald, who proved on their 
recent LP for Victor that they still can do this sort of thing better 
than all those who have succeeded them. 

The Mantovanis, Winterhalters and Wayne Kings keep wading 
through the badly muddied Herbert, Romberg and Friml standbys, 
with Strauss as the sole alternate, but what about the wonderful 
Continental waltzes of a few decades ago? What about Paul 
Lincke and his Castles in the Air . Pomone . Unrequited Love and 
Luna? Fascination was brought back a couple of seasons ago . . . 
only because it turned up as the theme of Love in the Afternoon . 



Nevertheless, it was popular enough to prove that the same could 
be done ror Destin y, Dreaming , Nights of Gladness and The Last 
Waltz (by Straus the Oscar). 

The dance and jazz bands in particular have a feast of spark- 
ling songs just crying out for appropriate interpretation. The 
small groups could have a field day on Walk. Jennie. Walk . 
Bright Eye s, Anytime. Anyday Anywhere . Old Fashioned Girl . 
Easy Melody . Somebody's Wrong . A Smile Will Go a Long. Long 
Way , My Best Girl . Beside a Babbling Brook , all of the marvelous 
Blackbirds of 1928 music including the original Porgy , Diga Diga 
Poo. Baby, Doin' the New Lowdown and I Must Have That Man . 
In fact, with all the old show albums that have been done to 
death, how can it even be possible that this brilliant score has 
h °pn completely ignored? 

Hoagy Carmichael has many of Star Dust caliber (and better), 
such as Baltimore Oriole. I Should Have Known You Years Ago , 
One Morning in May ; and why doesn't someone investigate the 
charm of that second-string Carmichael, Willard Robison. His 
Peaceful Valley is amongst the best, and his Lonely Acres in the 
West, and his practically unknown American Suite compares very 
favorably with some of the American Western themes by Weill. 
The Robison Suite, by some piece of luck, was recorded by him 
on several Perfect sides, both with his Deep River Orchestra and 
some as straight vocals-with-piano by the composer. 

The blues could well be rescued from Tin Roof , St. Louis . 
Memphis. Dallas and Gambler's with a renaissance of Wabash. 
Aunt Hager's . H ouse of David . B lues in My Heart . Blue qnd 
Brokenhearted , and Blue Prelude , aswell as innumerable like-type 
vehicles including Louisville Lou and Black and Blue . 

Some of the most captivating popular songs ever turned out 
have scarcely seen a performance for decades. Where would you 
find more haunting melodies than there are in Weary River . Fate 
( It Was Fate When I First Met You ), Be Still My Heart. Deep 
Night, Moon Song or Now That You're Gone ? Ted Fio Rito, 
composer of the last named, alone has a little library of his 
entrancing melodies that should be preserved in albums; such as 
No. No, Nora. Charley My Boy . I Never Knew . King for a Day. 
Sometime, Then You've Never Been Blue. Alone At Last , 
Dreamer of Dreams. 

A solitary and lost-in-the-night version of some of these 
precious packages inevitably crops up once in a blue moon: 
Maxine Sullivan did Just Like a Gipsy for De about 1943. Ted 
Fio Rito himself did a group of his own stuff including several of 
the above titles for De about this time, too, but the war was on 
and hardly any of them ever saw the light of day. Benny Goodman, 
while with Victor, did a commendable Walk. Jennie . Fletcher 
Henderson turned out Honsp of David Blues for M e, about 1932. 
and a Louis Prima version of Bright Eyes was in the Br. catalog 
about 1935. Anytime, Anyday, Anywhere (Kortlander) was most 
commendably done by Lennie Hayton's Blue Four on a very rare 
1930 Vol, backed by what must be the one and only electrical 
Old Fashioned Girl . Anytime had one more known pressing after 
this: by Boots and His Buddies on BB. Easy Melody was the reverse 
of the Leo Diamond (harmonica) Off Shore on his own Ambassador 
label, and Matt Mathews, accordion, did the same two for Coral ; 
Somebody's Wrong appeared appallingly with Winterhalterish 
strings on a Vi LP. A Smile Will Go a Long Long Wa y doesn't 
seem to have been done at all since the mid-thirties, but strangely 
enough it had two corking showings then, and both on Vo. : one 
by Vic Berton Ork. and the other, Wingy Mannone. Either would 
be hard to top. An odd 45 coupling of Somebody's Wrong and 
another fine old 1925 song, Mighty Blue, was briefly available 
on Kapp by a 'Miss Joy. ' Is this the Teal Joy who has made other 
records within the past few years? 

Instead of the inevitable One For My Baby , which seems tc 
find its way on to everyone's LPs from Frank Sinatra to Yvonne de 
Carlo, most of the same singers would sound much fresher if they 
brought back some much better torchers such as Th en You've 
Never Been Blue . Two Cigarettes in the Dark , Be Still, My Heart , 
Cloud s. Nobody's Sweetheart . ^ G aye ^You Up. Did You Me an It, 

l Continued on back page ) 
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Goodmania: Nothing is perfect. So, 
even though Don Connor's "B. C. Off The 
Record" is a monumental discographical 
work, there are some errors. We will 
undertake to make a few corrections and 
additions in this column from time to 
time. There follow some corrections, 
comments and additions. 

Space does not permit comment on all 
items we feel merit same, so, at this 
juncture, wc will cover the most import- 
ant items. On Page 8 Don opines that 
the clarinet on the Pettis date of June 20, 
1928 is not BG but Don Murray. We fully 
agree that it isn't Benny but will not go so 
far as to claim Murray. This, even 
though we have only one of the three titles, 
"Broadway Stomp". Wc don't like Jack 
Teagarden as the trombone either, and it 
can't be Adrian Rollini on bass sax since 
he was in England with Fred Elizalde at 
this time! Perhaps it is Min Leibrook? 
On page 11 we can hear only Jimmy 
Dorsey on Clarinet and sax on "Stardust". 
On Page 14 add Lincoln 3112 to the issues 
for master 3621 -C; we have just acquired 
a copy of this fine Goodman item on the 
Lincoln issue. And the date for that ses- 
sion is more probably February than Jan- 
uary. Page 18, Feb. 1st date: We can 
hear no trace of a bass sax on this pair of 
titles! It is very unlikely that Rollini 
could have been on this date anyway! 
Page 25 (Seven Hot Air Men): This was 
an EdKirkeby date and his files reveal the 
personnel to be Phil Napoleon (tp), Carl 
Loeffler (tb), Pete Pumiglio (cl & alto), 
Chauncey Gray (p), Joe Fellini (g), Ward 
Ley (b), and Stan King (dr). On page 40, 
the exact personnel for the June 20, 1930 
date which was directed by Ed Kirkeb'/^ 
is: (For Okeh according to Ed's files) Jacx 
Purvis (tp), Pete Pumiglio (and Tommy 
Boh n (reeds), Sidney Harris and Sam 
Hoffman (vlns), Louis J. (Lew) Cobey 
(p), Ed Sexton (g), Ward Ley (b) and Jack 
Powers (or Powell) (dr). Elmer Feldkamp 
is the vocalist and quite probably a third 
member of the sax section. On page 46 
the Ted Wallace sides for Columbia 
recorded on Nov. 3, 1930 are another 
Kirkeby date with: Jack Purvis and Fred 
Van Eps, Jr. (tps), Carl Loeffler (tb), 
Bobby Davis and Joe Gillespie (reeds), 



M. Dixon (vln), Lew Cobey (pj, Ed Sexton 
(g), Jack Powers (or Powell) (dr) and Dick 
Dixon (vcl). 

Now to page 52 where we find another 
session for Okeh which Don terms 
"probable" but comments at the end that 
the alto sax solo seems "unmistakable" . 
Sorry, Don, it's not Benny! Personnel is: 
Ed Farley (tp), Al Philburn (tb), Bobby 
Davis, Joe Gillespie and Elmer Feldkamp 
(reeds), Sam Hoffman and Sidney Harris 
(vlns), plus Cobey, Sexton, Ley and 
Powers. To comment on the discussion 
in the middle of page 59 anent the probable 
Kirkeby session: First, it is not Benny; 
second, it is a Kirkeby session but for Okeh, 
not Columbia. The personnel: Ed Farley 
(tb), Joe Gillespie, Elmer Feldkamp and 
Tommy Bonn (reeds), Joe La Faro and Sam 
Hoffman (vlns), plus Cobey, Sexton, Ley 
and Powers. There is no evidence that 
Benny made any dates with Kirkeby. 

Additional issue for mx W 351043-2 
on page 76: On Pali R 1015 as by Golden 
Terrace Orchestra. Incidentally, on page 
63 there is a discussion of mx W 151305. 
Kirkeby shows thisand mx W 151302 ("It's 
A Lonesome Old Town") to have been cut 
on Feb. 11th and not on the 13th. Per- 
sonnel: Farley, Philburn, Davis, Feldkamp, 
Bohn, Cobey, Sexton, Ley, Powers. Sorry 
to say it, but none of the musicians named 
by Don are on the August 21, 1931 session 
on page 84! This is another Kirkeby date 
which produced the two titles Don lists 
plus a remak^versionof W 151704 ("Shine 
On, Harvest Moon" ) from a July 30th date. 
Personnel was: Jack Purvis and J. Earle 
Isom(tps), someone named Allen or Albin 
(tb), Bobby Davis, Elmer Feldkamp .and 
Paul Mason (reeds), plus Cobey, Sexton, 
Ley and Powers. . Page 100: The trumpet 
player on the November 2nd date is 
Sterling Bose! 

On page 121 Don expresses belief that 
there must have been more than one 
recording session for the 51 BG "Rhythm 
Makers" titles even though the masters are 
consecutive. All these tunes were recorded 
at one session! This has been verified by 
Pee Wee Erwin who takes the hot trumpet 
solos on them. Of course, there was only 
one take for each. Page 124: Additional 
issues for "Ballad In Blue" are Bluebird 



10851 and Japanese Victor A 1037. Teddy 
Wilson Nov. 19, 1936 date: Masters B 
20291-1 and B 20293-1 are coupled on 
Japanese Lucky 60226. Page 201: The 
Commodore sides were reissued as follows. . 
CMS 543 on 7531 and CMS 544 on 7532 ■ 
Page 204: "Why Don't You Do Right" ha 
different composer credits on different 
pressings of Co 36652. On some it's 
(McCoy) and on others we find (Alston) ! 
Page 221: Mx Co, 34713 has a vocal by 
Kay Penton. Better quit here so we have 
room for something else. 

Label ot The Month: Private labels 
fall into many categories. The main ones 
are: The issuer renting a studio where the 
masters are recorded, then having stampers 
. processed and records with his labels pressed ; 
The issuer going to a studio which will 
record and produce the required number 
of copies on its own label (Phonograph 
Recording Co. of San Francisco, Electrical 
Recording Laboratories, New York Record 
Co., etc.); The issuer going to a regular 
■ecord company wllinh will produce records 
either on a "personal" label they maintain 
or on the issuer' , own label. This latter 
method wasreadily available from Gennett 
which issued records in a 20000 "personal" 
series either with the Gennett name itself 
or the issuer's own name substituted. Our . 
specimen this time is one of these latter 
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Gennett products with the name of the 
orchestra leader used as a label name. 
Presumably this man was the customer 
who had Gennett produce the record. The 
name is Stillson and it is number 20023. 
The "B" side is shown in the accompany- 
ing cut. Full data for the record: §tillson 
20023 - A. "I Love You" (11685a)" 
(Thompson - Archer) /6. "Trying" (11686B) 
(Kahn-Henshel), both sides as by Ray 
Stiflson's Orchestra. It is the usual Dark 
Blue and Gold of Gennett's regular issues 
and .the masters indicate an early 1924 
recording date at Richmond, Indiana. 
Another in this series is owned by Walter 
C. Allen (Standfield 20057). We would 
like our readers' comments (with data, 
please!) on others in this 20000 series, 
whether with varying names or with the 
regular Gennett name itself. We would 
like to compile a numerical list of this 
series but because of the limited quanti- 
ties and distribution involved, finding 

( Continued on page \<^ ) 
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CALIFORNIA RAMBLERS Cortectian to LP Liner Notes 

by Woody Backensto 



May 11, 1925 - NYC - Same personnel 



10361 Ed 51562 (4) 

10362 Bi 51562 



LP liner notes continue to be on excellent source of incorrect 
■- ■ -*oographlcal information, although it is understandable when errors 
jp onto liner notes used for reissuing material of 30-35 years ago. 
However, errors that appear on current LP's (and they do) seem inexcusable 
for they generally go down in discographical literature as goBpel truth. 

The CALIFORNIA RAMBLERS were a prolific recording group. Over 
the years muoh misinformation has been written about their personnel. 
After many years of tedious research we feel that some of the mysteries 
are about to be uncovered. This article will deal only with the California 
Ramblers reissues still available today on Riverside RLP 1008, RLP 12-801, 
Paramount RS 201. The original masters were cut for the Edison company 

and were Issued under the name of the GOLDEN GATE ORCHESTRA oomplete 

session Information with dates and personnel 1b listed below. 

But first let's refer to one of the LP liners. We quote from 
Riverside RLP 12-801: "As for the soloists: it is almost certainly Nichols November 24, 1925 - NYC 



Cheat in' On Me - Vernon Dalhart(vo) 
When The Moon Shines In Coral Gables 

-Charles Hart(vo) 
June 23. 1925 - ITXC - Same Personnel 



Collegiate - Vocal Duet 
ii 

Look -Who's Here 



10451 Ed 51580 (4) 
(16007) Ed 5029 
10452. Ed 5.1591 

July 15. 1925 - NYC 

Ed Kirkeby (leader); Frank Cush, Roy Johnston (tp); Tommy Dorsey(tb); Bobby 
Davis, Arnold Brllhart, Fred Cuslck (reeds); Adrian Rolllni(b sax); Tom 
Fellinl(bjo); Irving Brodsky(p); Stan King(dm). 

10500 Ed 51590 Oh Say J Can I See You Tonight - Arthur Hall(vo) 

10501 Ed 51590 (1)(2)(4) Manhattan 

September 15. 1925 - NYC 

Same personnel with Splegle Wllloox(tb) for Dorsey. 



10574 Ed 51622 (1)(4) 

10575 Ed 51622 
(16040) Ed 5069 



Sweet Man 

Brown Eyes Why Are You Blue 

II 11 >r 11 11 11 



vibrant, Bixlan horn that breaks loose on such numbers as Sweet Man and 
Manhattan ; on some others It is Bill Moore, who could sound very much like 
Red. Young Tommy Dorsey can be heard playing in a manner most unlike his 
later famous "sweet" tones; and brother Jimmy can easily be spotted on 
Clap Hands and others." If the statement about TD were omitted, I could 
report the entire evaluation false. While Red Nichols appears on five of 

the twelve tunes, Sweet Man and Manhattan are not among the five Roy 

Johnston does the solo work on these two. Bill Moore is present on only 
one side, Keep SmlllnK at Trouble ; and, here the more prominent trumpet 

*•& a .broad vibrato belongs to Frank Cush; Bill Moore does the muted 
__j.o. While JD can be heard on all sides with Red Nichols and Bill Moore, 

Clap Hands 1b not one of them here Bobby Davis does an exceptional 

Job on alto as he does on some of the others. 

Jazz Directory . Vol. 6, contains the first notable dlscography 
of the California Ramblers. Information contained here will materially 
augment this reference work. According to Jazz Directory . 6 of the 8 
tunes reissued on Riverside RLP 1008 were alBo Issued on English London 
AL 3516. The following oode after the Edison catalogue numbers will 
indicate the reissues available: 

(1) - Riverside RLP 1008 

(2) - LondonE AL 3516 
(J) - Paramount RS 201 

(4) - Riverside RLP 12-801 

We acknowledge W. T. (Ed) Kirkeby and Herb S. Well for their 

patient assistance in making these corrections possible; Perry Armagnac, 

John Stelner, and the editors for their help with uncovering details; 

and Kirkeby 's payroll reoords which provided the exact personnel in 

most cases. 

January 19. 1925 - NYC 

Ed Kirkeby (leader); Frank Cush, Bill Moore (tp); Tommy Dorsey (tb): Arnold 
Brllhart, Fred Cualck, Jimmy Dorsey (reeds); Adrian Rollini (b sax); Tom 
Fellini (bjo); Irving Brodsky(p); Stan King (dm). 

9947 Ed 51491 (1)(2)(4) Keep Smiling at Trouble 

9948 Ed 51491 Ohi Mabel 

April 2. 1925 - NY0 

•une personnel except Red Nichols replaces Bill Moore(tp). 

J292 Ed 51542 (1)(2)(4) Charleston - Brodsky & Rollini on piano chorus 
10293 Ed 51538 On The Oregon Trail 

April 22. 1925 - NYC - aame personnel 

10331 Ed 51551 (4) Ev'rythlng la Hotsy-Totsy Now -Vernon Dahlhart(vo! 

10332 Ed 51551 (1)(2)(4) The Flapper Wife* - Arthur Hall(vo) 
\ # Both B & C masters issued 



Same personnel with a substitute for Cuslck, probably Elmer "Bunny' 1 Drown;; 
ueorge Troup (tb) for rfllloox 1 

10692 Ed 51661 (1)(2)(4) Clap Hands! Here Comes Charlie - VR 
(16071) Ed 5095 " " " " " 

10693 Ed 51661 (1)(2)(4) Five Foot Two, Eyes. of Blue - VR 

VR - Arthur Hall & Johnny Ryan(vo) 

April 16, 1926 - NYC 

Ed Kirkeby (leader); Roy Johnston(tp); Abe Llncoln(tb); Bobby Davis, 
'Bunny Drown (reeds ) ; Adrian Rollini (b sax); Jack Rusln(p); Tom Fellini (b Jo) 
Herb Well (dm). 



10929 Ed 51737 

10930 Ed 51737 (3) 



What a Hani - Arthur Fields (vo) 
"Shake" - a hot FT 



April 23. 1926 - NYC - Same personnel 



Could I? I Certainly Could - Johnny Ryan(vo) 
Static Strut 



10939 Ed 51746 

10940 Ed 51746 (3) 

December 9. 192b - NYC 

Ed Kirkeby (leader); Roy Johnston, Chelsea Quealey(tp); Abe Lincoln(tb); 
Bobby Davis, Sam Ruby(reedB); Adrian Rolllnl(b sax); Tom Fellini(bjo); 
Jack Rusln(p); Herb Well(dm). 

11360 Ed 51897 (3) 

11361 Ed 51897 (3) 



Stookholm Stomp 
Sidewalk Blues 



March 10. 1927 - NYC 

Ed Kirkeby (leader); Chelsea Quealey, "Oley" Ahola(tp); Ivan Johnston(tb); 
Bobby Davis, Sam Ruby(reeds); Adrian Rollinl(b sax); Tom Felllnl(bjo); 
Jack Rusln(p); Herb Well(dm). 



Crazy WordB-Crazy Tune(Vo-Do-De-0)-Davi<» 

» " " " " & Kirkeby (vo 

Ain't She Sweet 



11566 Ed 51975 (4) 
(16283) Ed 5325 
.11567 rejected 

July 15. 1927 - NYC 

Ed Kirkeby (leader); Chelsea Quealey, Billy Keyes(tp); Chuck Campbell(tb); 

Bobby Davis. Sam Ruby, Bob Fallon(reeds); Tom Felllni(bjo); Allen (tut 

Ted Blaok(p); Jimmy Wilson(dm). 

11798 Ed 52075 (D(4) 

11799 Ed 52075 

January 27. 1928 - NYC 



Miss Annabelle Lee 

When Erastus Plays His Old Kazoo 



Ed Kirkeby (leader); Mickey Bloom, Tony Russo(tp); Tommy Dorsey (tb); Pete 
Pumiglio, Sam Ruby, Harold Marcus (reeds); Spencer Clark(b Sax); Joe 
Lafaro(vl); ,10/i Fellini(g); Chauncey Gray(p); Herb Weil(dm). 

18198 Ed 52206 (3) 

18199 Ed 52206 (3) 

There Ib terrific work contained on these sides sounds that 

are still good today. We promise more in the future on the CALIFORNIA 
RAMBLERS. 



I Ain't Got Nobody 
Third Rail 



"Takea 1 Just received : 

4/22/25 - 10331- C 

6/23/25 - 10451-A,B,C/10452-A,C 
9/15/25 - 10574-A,C/10575-A,C 

Those underlined are those 
which ^ji'esred on the LP, 



^ Art* #t* . &***£ 
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*S°i thlu 80 °0 compiled by 

Vne f£ing Of d\ & d$ JPabefo Anthony Rotante 



•woi stoic lockjaw da vis - bsan-o (9«o3-i) /mis is always (jfot-i) 

4802 TOLL U00SI JACKSON - BUST YOU KEEP ON PRETENDING (?560-l)/I'U GLAD FOR YOUR SAKE (9562' 

4803 MOOT UILLINDER - GOODY GOOD LOVE (8550-l)/l 'U HERE LOVE (8547-1) 

4804 DOO BAGBY - HAY RIBE{96l9-I)/ORINDINO(9621-l) 

4805 BILL. JENNINGS - THEY CAN'T TAKE THAT AWAY FROM UE (9464-1) /SWEET & LOVELY (9465-1) 

4806 FIVE ROYALES - I NEED YOUR LOVIN' BABY(8555-l)/WHEN I GET LIKE THIS (ttS%-0 

4807 RUFUS BEACHAU - LOVE, HAVE UERCY(9637-1)/MY BABY 4 lS(9639-l) 

4808 BILL DOOGETT - OUAKER CITY (9587-1) /TRUE BLUE (9592-1) 

4809 SONNY THOMPSON - FIRST BASE(9581-l)/LONELY MOON (9584-1) 

4810 HENRY GLOVER - ONE FOR THE MONK (9654-l)/SASSY 'S DREAM (9655-1) 

4811 LULA REED - WHY DON'T YOU COME ON HOME (9596-1) /I'M GIVING ALL MY LOVE(9597-l) 

4812 JACK DUPREE - WALKDTO THE BLUES (9652-l)/DAYBREAK ROCK (9653-1) 

4813 EDDIELOCKJAW DAVIS - PUNCH (96l6-l)/lT'S THE TALK OF THE T0WN(9625-l) 

4814 WYHONH HARRIS - DRINKIN' SHERRY WINE(9540-l)/OIT WITH THE GUTS(9542-l) 

4815 EARL BOSTIC - DREAM (9626-l)/EAST OF THE SUN (9628-1) 

4816 ROY BROWN - LETTER TO BABY(966l-l)/SHAKE EM UP BABY (9662-1) 

4817 TIE HURRICANES - PISTOL PACKING MAMA (8559-l)/POOR LITTLE DANCING GIRL(8560-1) 

4818 LITTLE WILLIE JOHN - ALL AROUND THE WORLD(8565C2)/D0N'T LEAVE UE DEAR(8566C1) 

4819 ™S FIVE ROYALES - DO UNTO YOU /WOMEN ABOUT TO MAIS UE CRAZY 

4820 RUFUS BEACHAU - LET IS <S (%36-l)/W)LAT HAS HAPPENED TO UE (9638-1) 

4821 THE STRANGERS - WITHOUT A FRIEND (8 561-1) /THINK AGAIN(8562-1) 

4822 BUBBER JOHNSON - COME IKME^SeO-lj/THERE'LL, BE NO 0NE(8581-l) 

4823 DOC BAOBY - I WANT A LITTLE 0IRL(9618-1)/S0FT 0NE(9620-1) 

4824 EARL CONNELLY KING - I GET SO HAPPY(8575)/SOUEONE WHO CARES (8576) 

4825 BILL DOGGETT - SHOVE OFF(9591-l)/YOU DON'T KNOW WHAT LOVE IS (9593-1) 

4826 WYNONIE HARRIS - MAN'S BEST FRIEND (9537-l)/WDK WINE SWEET WINE (9541-1) 

4827 JACK DUPREE - THAT'S MY PA (8563-l)/STUUBLING BLO0K(8568-l) 

4828 BILL JENNINGS - WILLOW WEEP FOR UE( 9672-1) /GLIDE 011(9674-1) 

4829 EARL BOSTIC - FOR ALL WE KNOW(9629-l)/BEYOND THE BLUE HORIZON(9627-l) 

482;0 FIVE ROYALES - SOMEONE MADE YOU FOR UE(9695-l)/l AIN'T GETTING CAUGIIT(9696-l) 
«31 HAVE YOU EVER HAD THE BLUES (9676)/BETTER ASK SO;,EBODY(9677) 

4832 J6DDIE L.J.DAVIS -DON'T KNOW WHY, I JUST D0(9683-1)/IT'S A PITY TO SAY GOODNITE (9684! 

4833 HERHIE ANDERS - TOO LATE I LEARNED (F503-1) /to 1EART RELIEVES (504-1) 

4834 ROY BROWN - SIE'S G01S TOO LONG ( 9660-1) /MY LITTIS ANGEL CHILD (9(563-1) 

4835 BONNIE LOU - DANCING IN UY SOCKS (4019-1) /DADDY-0 (4020C1) 

4836 BA8S GONZALES - BE BOP SANTA GLAUS ?9697-2)/VfATCH THEM RESOLUTIONS (9698-2) 

4837 B03BY R0BEI1TS - UY UNDECIDED HEART (3D97-l)/l''! GONNA COMB YOU OUT OF CT HAIR(3996-1) 

4838 BILL DOOGETT - HONEY B0Y(%93-l)/UISTY MOON (9694-2) 

4839 WYNONIE HARRIS - I DON'T KNOW WHERE TO GO(9538-l)/SH0T GUN WEDDING(9545-l) 

4840 JOE TEX - COUE DI THIS HOUSE (8593-2)/DAVY YOU UPSET ItY HOIS (8595-2) 



4901 FIVE ROYALES - I CCULD LOVE YOU (001-1) A!Y WANTS FOR LOVE(s630-1) 
1902 JOE SUITH - SHOHT WALK^-lJ/DEDICAryD to YOU(9728) 

4903 boyd 3en:iett - MuuBLSs blues (973o)/blue itjede shoes (9729) 

4904 EDDIE LJ DAVIS - TIE WAY YOU LOOK TOI.'IGi:T(9680-l)/SCATTER(9687-l) 

4905 EARL BOSTIC - 7UGLE CALL RAG(86B3-1)/I'LL STRING ALONG WITH YOU (8685-1) 

4906 JACK DUPREE - OVEPJSAD (9705-l)/SO SORRY SO SORRY (9707-1) 

4907 DON RENO - LEEHOUSE 3LUES /LET'S LIVE FOR TONIGHT 

4908 Cl.ARLIE GORE - GONNA TAKE ANOTHER WALK /S0L£30DV'S BEEN 

4909 JOIDINY KU!!DOH - LONELY LIPS /ROCK-A-ilYE JABY 

4910 RED KLEMO - BOX CAR LETTERS /CRAHDUA LOVES TO ROO., « ROLL 

4911 JOE TEX - SIE'S I.IBE (8708-1) /I HAD TO COS BACK TO YCU(8689-1) 

4912 GE1E DAVIS - R1DE(4023-1)/SATAH'S DAUGHTER (4024-1) 

4J13 TIE GUM DROPS - I WdfDEH S WONDER & Vf0NDER(9736-l)/l'LL FOLLOW YOU (9737-1) 

4914 LESLIE YORK - I'LL SEE IT HAPPEtl TO YOU( )/LIGHTNING STRUCK UY HEART 

4915 BOOH IliLLICAN - ROCK £ ROLL W. BULLFR0G(4O36-l)/l , » HAD VflBI Y0U(4O33-l) 

4916 CATHY RYAN - LAZY RIVER /LOVE YOU WITH ALL MY MIGHT 

4917 BILL DOGGETT - SflUASHY(8703-l)/YlE FOUND LOVE(9692-l) 

4918 GRANDPA JONES - HOCK ISLAND LI1E /llELLO BLUES 

4919 BONNIE LOU - LONESOME L0VEn(86j>6-l)/I TURN TO Y0U(8697-l) 

4920 EARL CONNELLY KING - THAT'S ALL I ASK OF YOU (9709-l)/LOOK LS HI THE EYE (8578-1) 

4921 DON RENO - BANJO RIFF /OLD ROUE PLACE 

4922 JOHNNY BRANDON - I DON'T KNOW (3740-1) /SHH1-SHALI SHUFFLE (9741-1) 

4923 30UHY GROVE - D0LL1R SIGN '4048-1) ^OCKING BIRD (4049-1) 

4924 IIU3:>ER JOHNSON - I LOST TRACK OF EVE:;YTHIHG(8672-1) AlY ONE DESIRE (8673-1) 

4925 BOYD BENNETT - THE GROOVY AGE (?73l)/LBT LS LOVE YOU (9747) 

4926 TILE HURRICANES - LITTLE GIRL OF ::CE(8751C2)/YOUR PROMISE TO !.E(8750tl) 

4927 MAC CURTIS - IP I HUI IB A WOMAN /JUST SO YOU CALL IE 

4928 EDDIE LJ DAVIS - TENDERLY(3606-1)/DIZZY ATK03n!EH2(9623-l) 

4929 JE1T LEE PROW - YOU TELL HER I STUTTEP. /SHOPPING LIST 

4930 EARL BOSTIC - UBAN TO IE(J750C2)/BO-DO ROCK (9751-2) 

4931 JOE WARD - PR3CKLE FACE (0755)/R0CK & ROLL ISRRY GO ROUND (8754) 
4332 JER".Y DORN - YttSTING HELL( )/SENTDSNTAL IEAVEN 

4933 DAVE DUDLEY - I GUESS YOU KNOW YOU'RE RIGHT (4C53)/R0CK 4 ROLL NURSERY RHYIE(4054) 

4934 LILLIAN 3R00KS - .'OR ONLY YOU(9757-2)/SHE BOODLE DEE.300DLE DEW(9760-2) 

4935 LITTLE WILLIE JOHN - FEVER(9742)/LETTER FBDli i:Y DARLING (9744) 

4936 BILL DOGGETT - '.WAT A DIFFERENT A DAY MADE(8704-2)/STELLA BY STARLIGHT (8705-2) 

4937 MOON LIULLICAN - iEY SHUT /liAYBE IT'S ALL FOR THE BEST 

4938 JACK DUPREE - MAIL ORDER WOlIAN(8570)/BIO LEG E'lLA'S(B5y?) 

4939 3U3BER JaiNSON - HAVE A LITTLE FAITH IN IE Acy LO 






flSt LONELY IEART 
4940 BILL BEACH - PEG PANTS (4059)/Y0U 'RE GONNA LIKE IS BA!!Y(406o) 

4841 LITTLE WILLIE JOHN - HOME AT LAST(8590-l)/HSED YOUR LOVE SO BAD(8592-l) CAN D0(8601-ij 4941 BIG JOHN GRSER - LET IE C01E !!01E(8758)/COME BACK UNCLE JOHN (8759) 

4842 ROSALIE RAND - TONIGHT I'VE GOT A FEELING FOR TIE BLUES (8600-2)/THAT'S WHAT A SONG K 4942 PAT PATTON - FLIP KITTEN /BLUE JEAN BOP 



4843 CURLY HOLIDAY - UY HEART CRIES OUT /I CRIED FOOLISH IEART 

4844 SWANEE RIVER BOYS - TWELVE GATES (4016-1)/JUST AS SURE (4018-1) 

4845 EARL BOSTIC - P0HE(9338)/0 SOLE 1.110(9340) 

4846 TIE GAYLES - MY BOY FLAT-TOP (8607Cl)/l GST SO HAPPY (0608-1) 
4847 

4848 CATHY RYAN - OCUE HOME (8571-l)/TIE CRICKET, THE & TIE GOLDFISH (8574-1) 

4849 HERB « KAY - WE DID( )/l'VE GOT A RIGHT TO IS JEALOUS IICNBY 

4850 RUBY WRIGHT - DO YOU BELIEVE (86l4-l)/I PALL IN LOVE WITH YOU EVERY DAY (8617-1) 

4851 ROCK BROTHERS - DUNGAREE DOLL (86lO)/LIVIN ' IT UP(86ll) 

4852 WYNONIE HARRIS - GOOD MORNING JUDGS(5913)/BLOODS!'OT EYES(9031) 

4853 BOYD BENNETT - THE UOST(9700-l)/DESPER\TELY(9702-l) 

4854 JOE WARD - HUTTIH' FOR XUAS (86l8-2)/CHRISTVAS QUESTIONS (8619-2) 

4855 BUBBLR JOHNSON - LET'S MAKE EVERYDAY A XUAS DAY(8620-C2)/IT'S CHRISTMAS TD.E(8( 

4856 HI-FI FOUR - BAND OF OOLD(b622-1)/DAVY YOU UPSET IIY LIFE (8623-Cl) 

4857 THE INK SPOTS - I'LL WALK A COUNTRY MILE(8586-l)/C0MMAHD ,'.E(8588-l) 

4858 HARDROCK GUNTER - BEFORE UY TnE(4013-l)/TURN TIE OTIER CJEEK(4012-l) 

4859 JACK DUPREE - SIE COOKS IE CABBAGE (8564-1) /SILENT PARTNER (8597-1) 

4860 TIE GAYLES - I HAD TO LOSE YOU(86o6-l)/TOO LATE I LEARNED (8605-1) 
4861 

4862 EARL CONNELLY KDIO - HERE I STAND (9710-1) /THE WILL TELL (9711-1) 

4863 EDDIE LJ DAVIS - TOGET.!E?.(3681-l)/VoGGY DAY (9682-1) 
4364 

4865 COWBOY COPAS - ANY OLD TBS /D0NT SIL'iKS HANDS WITH T3 DEVIL 

4B66 DAVE DUDLEY - I'LL BE WAITING FOR YOU /INK DRIES QUICKER TAN TEARS 

4867 TIE HURRICA1ES - ILAYBE IT'S Atf, ?0R TIE :EST (8625-1) /YOURS (3626-1) 

4868 30D3Y ROBERTS - IER 4 MY BEST FRIEND 



4943 EARL BOSTIC - ROSES OF PICAHDY(9753-l)/WHERE OR WIEII (9755-1) 

4944 DON RENO - JESUS ANSIS E UY PRAYERS /GET BEHIND ME SATAN 

4345 LEVI CONETTA - THE PIZZA PIZZERELL /OLD LOVE LETTERS 

4346 BETTY GROVE - ONCE TO EVERY HEART (4047)/N0 PARKING HERE (4050) 

4947 TIE HURRICA1ES - DEAR M0TiEn(8752-l)/YOU MAY HOT KllOW(8753-l) 

4948 BONNIE LOU - ONE TRACK LOVE (406l)/N0 ROCK 4 ROLL TONIGHT (4062) 
-1949 MAC CUI'.TIS - HALF 1EAIITED L0VS(4057)/GRANDDADDY'S ROCKIN' (5055) 
4350 2ILL DOGGETT - I10NKY TONK PARTS 1 4 2(8767-8768) 

4951 DBWSai BARKER - THAT'S A SIH(4065)/N0 GOOD ROBIN H00D(4064) 

4952 FIVE ROYALES - COS ON 4 SAVE IE (877l-l)/GET SOMETHING OUT OF IT(8772-l) 

4953 ;>OYD BENNETT - HIT TH.iT JIVE J CK(9803)/RABBIT EYE PINK 4 CHARCOAL BLACK(9804) 

4954 EARL BOSTIC - INDIANA (974?-l)/3U3DINS HOCK (9752-2) 

21-1) 4955 UTTIE MOORE - LOIESOIE UAH DLUi:s(4O67)/lO0,0OO WolEH CAN'T BE WRONG(4068) 

4956 LILLIAN ilROOKS - SWEET SWEET WCUAH(9758-l)/ilO PARi;iNO(9759) DAY(40 

4957 TRACB FAi:iLY TRIO - I'V- STARTED OUT TO FIND A BETTER HOIE(4070)/THERE 

4358 BOB TEMPLE- VD^ VAU V.UiOOSE (9805-2) /CCtE BACK, COUE BACK (9806-2) 

4359 EARL CONNELLY KDIG - THEY TELL lS(8783-l)/l CALL ON YOU (8784-1) 

4960 LITTLE WILLIE JOHN - DO SOMETHING FOR IE (8780-l)/lIY NERVES (8779-1) 

4961 BOBBIE 4 RONALD - WHEN Cll WHEN /YOU'RE MINE OH MINE 

4962 DON RENO - CRUEL LOVE /HEN SCIOITCHIN 

4963 THE GUM 3 .OPS - NATURAL BORN L0VER(8785-l)/CHAPEL OF HEARTS (8787-3) 
4564 CHARLIE GOIS - il,'.ILR0ADED(4086-l)/0VER YOU (4084-1) 

4965 KAO CURTIS - tat LOW l!O.U)(4073-l)/YOU AIN'T TIEATIN IS RIGHT(4076-l) 
4366 EDDIE LJ DAVIS - THE HAPPY W.:iSVLER(8789-l)/TEACH IS TONIGHT (8794-1) 

4967 LEON JACKSON - SO GOES MY IEART /WHITE OAK BREAKDOWN 

4968 JEiUlY DORN - NIGHTMARE (8808-1) /I'M SO IN LOVE WITH YOU(8778-l) 



n 



A IlttECOMINO 



/I'M PULLEIG STAKES ft LEAVING YOU 

4869 TIE FIVE ROYALES - RIGHT AROUND TIE C0r3ER(8628-l)/WHK;; YOU WALKED KBOUO!!DCOR(B629. .4969 LULU REED - SAMPLE liUI (9809)/THREE HEN (9807) 

4870 RU3Y VfRIGHT - RUMMY DUI.I3 BUi::.'Y(86l5-l)/D. , n? TAKE IE FOR GR.-.!!TSD(86l6-l) 4 970 JOE ISOLD! - LORD KNOWS I'VE TRIED (8806)/AFTER ALL I'VE BEEN TO Y0U(„. 
4S71 CUi'XY HOLIDAY - LET'S PLAY SYEST..; .3.7 . '..i::( J/njtl CAN'T S.Y I DID!!? VRY 4971 CHARLIE FEATHERS - EVERYBODY'S LOVING MY BABY(4091)/CAH'T IURDLY STAND IT(4089) 

4072 m BR jo. iisci: - KEEP a li.-: 'j e; ,:iwm por iE(867i-2)/fo;.D.::.."L E33JQ .^P8IS.(8^4L) 4972 lew conetta - just out for kicks (9778)/Doh't get is wrong (9779) 

4873 RUTH CARROLL - PARTNERS >VP. Lir2 (866j-l)/0!!2 ::0:.E:;T L0VE(367O-l) 4973 FIVE ROYALES - JUST AS I All(8773-l)/l!DE POnEVSRHORE (8774-1) 

4874 30YLI SHNBTT - PAldHEnS FOR LH'S(8675)/RIGi:T AROUND THE COV;:W(8676) 4974 LILLIAN BROOK - HIP :.OP(981l)/OPEH H0USE(9814) 

4075 DON RENO - F.MIILY ALTAR /lK\ SO HAPPY 4975 TIE BON AIRES - STOP THE WORLD (9B15-l)/iER> EDA (F540-1) 

4876 JACK DUPiffiE - ?„ILDI0 HEALTH LILIES (8567-1) /US 4 UY IEL2(9706-1) 4976 LITTLE TQLttT TROWl! - HOHKY TONK /ALL I WANT 

4877 DILL JENNINGS - DAY TRAIN (9673-l)/T;3EE LITTLE WCRDS(9675-l) 4 977 UORRAY SCHOFF - T0MBST01E # 9( )/HOW MANY MILES 

4878 BIG JOHN CREEP. - RECORD i:oP(8681-l)/KS3P ON I/)VEIG I.E (8682-2) 4970 EARL 30STIC - I HEAR A R!LAPS0DY(9754-l)/lIARLEM NOCTURNE (9756-1) 

4879 0:.i.'LIE GOIS - ST0U8LINQ SLOCK /DARK AS A DUNGEON (4017-1) 4979 MOON lELLIC.VN - K>SP A LIGHT IN TIE \!DID«( )/lP YOU DON'T WANT 



4880 SWANEE RIVER HOI'S - RBSU3ER UY HALE IN YOUR PR',rs;R(4015-l)/GOEir. TO IE WITH GOD 

4881 GEIE D..VIS - TOMORROWS HEARTACHES /CRUISIi:' FOR A BBDZSIH' 

4882 TIE ROCK BROTHERS - I GOTTA GET 3ACK(86l2-l)/0iI DIDN'T I RAMBLE (8613-1) 

4883 EARL 3GSTIC -- CUSS YOU'RE IIY LOVER (8684-1) /I LO'S YOU TRULY(b6b6-1) 

4884 JOE TEX _ UY BIGGEST MISTAKE (8687-l)/RIG!!T BACK TO MY .iRi.S(0688-l) 

4885 DABS GONZALES - HOUSE RENT PA!;TY(3598-l)/SHE*S JOST RIGHT FOR US(8690-l) 

4886 JOE IEDLIN - SUBSRHIO WITH TIE i!UJS':(8692-l)/SOIE01E LL'J)E YOU 1'OR IE (8693-1) 

4887 YORK BROTHERS - PRETTY LITTLE TATTLE TALE (4029) /WHAT WOULD I D0(40$L) 

4888 3ILL DOGGETT - VCIO'S WHO (8701-1) /IN A SENTDENTAL !:0OD(0706-l) 

4889 EARL CONNELLY KDIG - BIG BLUE DIAMONDS (0577-l)/DEhR 01E(9712-l) 

4890 CKTHY RYAN - ONLY A DIEAU /HIGH FAUJTIli' HONEY 

4891 BLUE L:00H (8636) /ONE FINGER 1KL0DY(8637-1) 

4892 HAMILTON SISTERS - LOIELY CABIN /YOU ARE T:X OIE (8591-1) 

4893 LITTLE WILLIE JOHN - ARE YOU EVER OOMNO 3ACK(8569-l)/I'M STICKDI WITH YOU BABY \ 

4894 UOON IWLLICAN - HONOLULU ROCK-A-ROLL-A (4034)/S".\EN NIGHTS TO P.OCK(4Q35) 

4895 BONNIE LOU - iEYOND TIE SHADOW OF A D0U3T(8698-2)/LITTLS MISS BOB Y SOX(8699-2) 

4896 MONICA LEWIS - I WISH YOUR LOVE (0722) /STAY APTBR SCHC0L(8723) 

4897 JOE WARD - MAMA DARLING /UPSYDOW! TOWN 

4898 THE injRRICVIES - RAD1EI0 E! HY HAjn)(8624-l)/TELL IE BADY(8627-l) 

4899 LULA REED - I'LL DROWN D! IPf OWN TBARS (8143-1) /LET'S CALL I? A DAY(8142-2) 

4900 BONNIE LOU - BO WEEVIL /CKAP330N 



'iJOO JOE TEX - PIEUIIOHIA /GET WAY BACK 

4981 DON RENO - REMINGTON REDE /IF IT TAKES IE A LIFETIME 

4982 JE! WINSTON - BARGAIN DAY /SONGS UY UOTHER USED TO HUM 

4983 WASH30A '.D DILL - DI THE U0RNDIG(9834Xl)/RIVE:i BOAT DoCK(9835-l) 
4584 TRUE PAUILY TRIO - FEAR NOT MY CHILD (40 I >9)/KEEP MOVING ON (4071) 



4985 ilOTD 3EIi;STT - A LOCK OF YOUR IIAIR(;746S1)/rOCKD! UP A STORM(974BXl) 
4386 BILLY VEE - I WANT YOUR LOVS(9836-l)/DON'T WAIT TOO LONG (9837-1) 

4987 CHARL IE GORE - S!E JUST tTALKED El(4085)/P0ST Oi': ICE (4087) 

4988 B033ER JOHNSOH - CCNFE!n;rmL(98430l)/LET'S TAKE A WALK(9844C2) 

4989 LITTLE WILLIE JOHN - I'VE BEEN AROUND (9839-2)/5UP.SRING WITH THE BLUES (9824X1) 
4390 LILLIAi! :ROOKS - KEEP D! TOUCH (9812-l)/BC"(9813-2) 

4991 KRAZY KRIS - FLOYD'S GUITAR !lLU3S(8nl4)/,7ISHY WASHY(88l6) 

4992 SONNY TilCt-PSON - LOW D0WN(8Bll-l)/L0ST D! THIS GREAT BIG CITY(8812-1 x 

4993 ROY MILTON - OIE ZIPPY ZAU(9850)AoU'RE OONHA SUFFER >IABY(?848-l) 

4994 YORK 3R0T1ERS - WAGES OF SIN(4106)/Y0U GST HAD (4104) 

4995 LUC CURTIS - DON'T YOU LOW. IE (4075-l)/THAT AIN'T NOTHING BUT RIGHT (4074-1) 

4996 UILA REED - EVERY SECOND (98O0-l)/WASTE NO MORE TEARS(9810-l) 

4997 CHARLIE F2ATIERS - OIE HAND LOOSE (4080)/3ATTLE TO TIE BABY(4090) 

4998 LILLIAN ilROOKS - DON'T ASK ME WHY(9B62)/T0NIGHT TOMORROW (9863) 

4999 LILLIAI! BROOKS - IERI1Y H.1AS TO MiaiAEL(9853)/TWDIKLE TWE1KLE(9854) 

5000 BILL DOGGETT - SLOW WALK(9852C3)/HAHD E! HAND(B7^n) 



At 4835 the listings were all blues and jus, Ifere a th3n?e of policy took place ,nd the company merged country items with this 4000 | 
series. The dividing line between .the various fields of music become 3ess marked here and many of the C&W items are sufficiently jazz- 
tinged so that no agreement could be reached as bo classif" cation. Therefo-e all items are- being li,ted. A rule-of-thunb guide however 
is in the master nunber series. The 8000 & 9000 series are clmost always still the H * B while the ,4000 series are the C&W. nusically 
the difference is not always so clear, 

-8- ~~ 



THE AMERICAN MINSTREL THEATRE 

ON PHONOGRAPH RECORDS 

189V - 1929 

A. R. Dariberg 

PART 4 



Kdison 9072 
MISSISSIPPI MIMSTIC5LS 
"There' b a Light in the 'Vindow" 
'H-. Macdonough. 

Edison 9024 

SOUTH CAROLINA MJNSIHSXS 
"It's Alius de Same in Dixie" 
Billy Murray. 



Edison 8951 
TEMHESSER JIIHgTREjjo 

"My Love Remains the Same" 



The first three installments of this article have presented H. Macdonough. 
the early history of the minstrel theatre, a survey of 
minstrel records released by the various phonograph ^com- A|sQ ,„ ]m under " S p ec i a |ti es by the Edison Vaude 
ponies pr.or to 1908, and biographical sketches of some y . ||e c „ fhere £ 

famous recording minstrel" personalities like Arthur r ' 

Collins, Billy Murray and Len Spencer. We now con- 
tinue with the discographical listing and description of Edison 9635 
the minstrel records. 

Under the heading "minstrel Records by the Edison 
Minstrels," Edison's 1908 catalog lists a six-record ' 
minstrel series, and then begins the famous practice, 
continued by other companies, of giving fictitious names 
often of Southern states, to individual minstrel discs. 



Mr . 



Kr , 



Edison 9275 [a minute record) 
kT THE KI1TSTREL STTO^T #1 

3rand Introductory Overture, "Around the 
fforld" by the Entire Company. 

Edison 9276 

AT THE MINSTREL SH017 #2 

Introducing the First Edition End Men & 

Mr. Collins' end song, "Tftien the Days 

Grow Longer." Orch . Ace, Qt. chorus. 

Edison 9277 

AT'' THE MINSTREL SHOW #3 

Introducing the Second Edition End Men 

and the descriptive t$,nor ballad, "The 

Lighthouse by the Sea"' sung by Mr. Mac- 

donough, with Orch. ace. and Qt. .chorus 

Edison -9278 

AT THE MINSTREL SHOW #4 

Introducing Will F. Denny's monologue 

specialty "A Matrimonial Chat," & 

song "It's All a Matter of Taste." 

Orch. ace. 

Edison 9279 

AT THE MINSTREL SHOT/ #5 
Introducing Len Spencer & Billy 
Murray in their witty rapid-fire 
comedy conversation entitled "The 
Jokesmiths" & parody "Everybody Jokes 
but Father." Orch. ace. 

Edison 9280 

AT THE MINSTREL SH07 #6 

Plantation Sketch: "A Dark town Ser- 

anade" by the Entire Company. 

'Edison 8631 
ALABATA MINSTRELS 
Ballad, "Down in Mobile Long Ago" 
H. Macdonough." 

Edison 8690 
CALIFORNIA MINSTRELS 
"I'm Going Home to Cleo" 
H. Macdonough. 

Edison 9672 

DIXIE MINSTRELS 

Opening over ture , "Sons of Aristocracy" 

and concluding with song "My Creole 

Saidee" by the Quartette. 

Edison 8672 

GEORGIA MINSTRELS 

"Uncle Billy's Dream" oy Lon Spencer. 

Edison 8920 

LOUISIANA MINSTIPILS 

"Keep a Climbin'" - chi-.re.cter is tie 

darky song by Len Spencer. 



AN AMATEUR MINSTREL REHEARSAL 
Cast of Characters 
Birch Wood, Stage Manager - 

Steve Porter 
'Yambold Merriman, Tenor 

Byron G. Harlan 
Backus Black, End Man 

Billy Murray 
Orchestra and Quartette 

There were additional Edison listings in 1910: 

Edison 64 (Amberol Records) 
ELKS MINSTRELS 

This Ambi;rol Record furnishes ample op- 
portunity for making a minstrel selection. 
This one is presented with a cast of seven 
characters, 

Edison 16 (Amberol Records) 
STRANDED MINSTREL MAS 

The manager of a minstrel troupe v/ho left 
his company stranded, the B. & 0-. R. R., 
and the Inside Inn of the Jamestown Expo- 
sition, all get "theirs." 

Edison 9953 

JUBILEE MINSTRELS 

"College Life" and "I'm Happy when the Band 

Plays Dixie." Messrs. Harlan, Murray and 

Collins-as End Men. 

Edison 10135 

MODEL MINSTRELS 

A miniature minstrel first part with an 

opening chorus "Broncho Buster", jokes by 

the End Men and closing chorus, "In the 

Good Old U.S.A." 

Before 1908, Columbia apparently Issuea alternates of 
someof her previous listings. Two"minstrel Items are now 
dropped & their numbers used for different titles 

(see 1903 catalogue for original titles). "&" refers to 
the second side of the disc. 



4323-3 Columbia 199 

BY THE LIGHT OF THE SILVERY MOON 
Columbia (Juartette, Orch. Ace. 
&. 

4331-4 Selections' from BELLE OF BRITTANY 
Prince's Orchestra. 

4325-4 Columbia £02 

T70 GIDDY GOATS 

Stanlov and Stevenson, Orch. Aco. 
& 
4332-1 "Waltz: .BELLE OF 3RITTANY 

Prince '8 Orchestra.' 



The available Victor catalogue for March-October, 
1908 list a series called the VICTOR MINSTRELS. The 
series is Incomplete, only Numbers 9-13 are available. 
In April 1909, Number 15 Is included. 

March 1908: 

Victor 5363 (8" & 10") 
VICTOR MI3FSTRELS 7?9 
"Broncho Buster" and "Pride of 
the Prairie". A new aggregation 
of ooraedy talent which introduces 
itself with a bright, witty and 
musical 3 miniite minstrel enter- 
tainment. Those "condonsed'\ min- 
strels are among the most popular 
rfinorda in the whole Victor list. 
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April 1908: 
Victor 5380 
VICTOR MINSTRELS #10 
"Bye Bye, My Sailor Boy" and -"Good 
3yo_, Honey, Good Bye." 

June 1908: 
Victor 5449 
VICTOR MINSTRELS #11 
"Make a Lot of Noise" and "Every- 
day She Wanted Something Else'.' 

September 1908: 
Viotor 5530 
VICTOR MINSTRELS #12 
"Dixie, with the Girl I Love" & 
"H-A-S-H Dat am the Word I Love" 
This clever comedy company has 
managed to include within the 
limits of the record two rousing 
•choruses, a solo, and fotir rapid- 
fire jokes. 



Ootober 1908: 
Victor 554'4 
VICTOR NINSTRELS #13 
"My Dream of the U.S.A."... 
Includes a collection of snappy 
new jokes (the kind that do not 
need a mapl). Closing Number, 
"Moonbeams ." 



(April 1909: 

Victor 16263 (10") 
VICTOR MINSTRELS #15 
"When the Band Strikes Up Dixie 
Land" & "Smiling Star". 
&l"Mr. Schneider"- Ada Jones. 



( TO BE OCNTINUED ) 



I960 IS A BLUES YEAR 

If your interest is blues record- 
ing and its advancement may we 
suggest you write to DEREK COLLER 
25, Broadfield, Harlow, Essex, 
England for a brochure describing, 
the plans and activities of a sin-J 
cere blues recording project. 

Still another organization has 
been formed to enhance the growth 
of blues recording. You can ob- 
tain information from its ramrod, 
CHRIS STRACHWITZ, 17650J Navajo 
Trail, Los Gatos, California 

" DISC-COLLECTOR"IS OUT 
We are very happy to report that 
the 13th issue of that very fine 
folk-discographical journal has 
been published. This publication 
is a must for all those interest- 
ed in folk-reoords. Our good col- 
lector friend and researcher, Joe 
Nioholas is one of the guiding 
lights of this publication. We 
understand that the magazine has 
resorted to a Tegular publication 
schedule. Please write to us if 
you're interested in this magazine. 
We'll be happy to forward you any 
data about its availability. 

"TONY PARENTI" "In New York" 
A future issue of Record Research 
will include research work on Tony 
Parenti's years in New York 1929/- 
1950. We hope to present many il- 
luminating facts about Parenti's 
most versatile career. Recording 
sessions, many of them previously 
unknown, will be documented. This 
has been a cooperative effort by 
several dilligent researohers. So 
watch for it. 



BURL IVES on Columbia Records 
Part 1 by Joe Nicholas 



CO 40327 TROUBADOR SONG 
(remade 5-18-49) 



CO 40388 (1) COLORADO TRAIL 
(2) ROVING GAMBLER 
(remade 5-18-49) 



CO 40329 LORD RANDALL 
(remade 5-18-49) 



Fallowing Is a complete dl scography on Burl 'Ives on the Columbia label. 

Bieae are all domestic releases and does not contain any foreign Issues 

which were taken from this label 

WLth regard to the numbering system for the seven-inch 33 1/3 singles, the 

original coding method included a prefix of 1- for Popular recordings; 2- 

for country and western; 3- for Classical and 4- for Juvenile. This method 

was discontinued in December 1950; The new system assuming the original 78 

catalogue number prefixed by 3-. both numbering systems are listed FehniAi-v 17 1949 

^XSkeJ? COlUmbla a11 re0ordln « 3 ™™ ^corded in New York aty including ^ 35 g X R -^ ER3 ,-, m m (Cowboy Legend) 



CO 40330 THE DIVIL AND THE FARMER 
(remade 5-18-49) 



J anuary 21,1941 
59621 



CO 29621 LEATHER- WINGED BAT (l ) 



COTTON-EXED JOE (2) 



JO 29622 COWBOY'S LAMENT 
(Remade 3-3-41) 



February 11,1941 

CO 29676 TAM PIERCE (Old Engllsher) 



CO 29677 (1) SWEET BETSY FROM PIKE 
(2) ON TOP OF OLD SMOKY 



CO 29678 (1) WEE COOPER O'FIFE 



March 3.1941 

CO 29844 PETER GRAY 



CO 89845 LORD RANDALL 
(Remade 5-88-41) 

CO 29846 (1 ) I KNOW MY LOVE 

(8) I KNOW WHERE I'M GOING 



May 28. 1941 

CO 30063 TENNESSEE 

CO 30564 BENDEMEER'S STREAM- 

BRANDY 18 BRANDY 

CO 30565 RICHARD OF TAUNTON DEAN 

CO 30566 DARLIN' CORY 



Janu ary 12. 1949 

CO 4032a ON 3PRIN0FIELD MOUNTABH 

(Reaad* 5-18-49) 

CO 40384 BONNIE WEE LASSIE 
(Remade 5-18-49) 

CO 40325 LITTLE MOHEE 
(Reaade 5-18-49) 

CO 40326 JOHN HARDY 
(Remade 5-18-49) 



6318 in set K-3 (Okeh label) 
36736 in set C-103 
set J- 847 

4-36736 in set B-103 
5-1024 in set B-103 
J 4-247 
B 1955 
CL 6109 
CL 628 

6318 in set K-3 (Okeh label) 
36736 in set C-103 
4-36736 in set B-103 
5-1024 in set B-103 
B 1955 
CL 6109 
CL 628 

6315 in set K-3 (Okeh) 
36733 in set C-103 
4-36733 in set B-103 
5-1023 in set B-103 
CL 6109 
CL 628 

6316 in 3et K-3 (Okeh) 

36734 in set C-103 
4-36734 in set B-103 
5-1023 in set B-103 
J- 247 

J 4-247 
CL 6109 
CL 628 

6317 in set K-3 (Okeh) 

36735 in set C-103 
4-36735 in set B-103 
5-1024 in set B-103 
B 1955 

CL 6109 
CL 628 

6315 in set K-3 (Okeh) 
36733 in set C-103 
4-36733 in set B-103 
5-1023 in set B-103 
CL 6109 
CL 628 

6317 in set K-3 (Okeh) 
36735 in set C-103 
4-36735 in set B-103 
5-1024 in set B-103 
CL 6109 
a 628 

UNISSUED 



6316 in set K-3 (Okeh) 
36734 in set C-103 
4-36734 in set B-103 
5-1024 in set B-103 
CL 6109 
CL 628 



UNISSUED 
UNISSUED 

UNISSUED 

6318 in set K-3 (Okeh) 
36736 in set C-103 
4-36736 in set B-103 
5-1024 in set 3-103 
CL 6109 
CL 628 



38482 in set C-186 
CL 6058 
CL 628 

38484 in set C-186 
CL 6058 

CL 628 

38482 in set C-186 
CL 6058 
CL 628 

38485 in set C-186 
CL 6058 

CL 628 



HCO 3600 (1) WAYFARING STRANGER 
(2) WOOLIE BOOGIE BEE 



August 10, 1949 

CO 41632 JOHN HENRY 



CO 41633 MR. FROGGIE WENT A- COURT! N' 



CO 41634 THE WORRIED MAN BLUES 



CO 41662 (1) MR. RABBIT 



(2) THE TAILOR AND THE MOUSE 



Augus t 16. 1949 
CO 41663 (1) THE WHALE 

(2) BUCKEYE JIM 



CO 41664 (1 ) THE SOW TOOK THE MEASLES 
(2) THE GOAT 



CO 41665 THE GREY G003E 



October 14. 1949 

CO 41810 GR1&R COUNTY BACHELOR 



CO 41811 MAH LINDY LOU 



CO 41812 OLD PAINT 



CO 41813 BILLY THE KID 



October 30.1949 

CO 41847 MULE TRAIN 



Janua ry 25. 1950 

CO 42724' LEFT lrf GAL IN THE MOUNTAINS 

CO 42725 TELL ME YOUR STORY 

CO 42786 I'VE GOT A FEVER IN MY BONES 



38483 tn set C-186 
CL 6058 

a 688 

38484 in set C-186 
CL 6058 

CL 628 

38483 In set C-186 
CL 605a 



38485 in set C-186 
CL 6058 
CL 628 



38445 
1-175 
3-38445 

38445 
1-175 
3-38445 



38733 
1-556 
3-38733 

38591 

J- 227 

J 4-227 

1-345 

3-38591 

CL 2570 

CL 980 

HL 9507 (Harmony label) 

38591 
1-345 
3-38591 



90050 in set J-59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

CL 1109 

HL 9507 (Harmony) 

90050 in set J-59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 



90051 in s«t J-59 

4-90051 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 

90051 in set J-59 

4-90051 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 

90050 la set J 59 

4-90050 in set J 4-59 

J 1789 

JL 8013 

CL 980 

HL 9507 (Harmony) 



38644 
1-418 
3-38644 

38733 
1-556 
3-38733 

38938 in set C 213 
4-38938 in set B-213 
5-1126 in set B 213 

B 1955 
CL 6144 
CL 628 

UNISSUED 



38644 
1-418 
3-38644 



UNISSUED 
UNISSUED 
UNISSUED 






BLUES IN REVIEW 

****** 

by Barry Hansen 
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BQ'DIDDLEY - Checker 931 

8748 SAY MAN (E. McDaniel) Arc-BMI 
Talking with el. guitar, piano, bass 
& drums 

8751 THE CLOCK STRIKES TWELVE 
(E. McDaniel) Arc-BMI. Violin, 
harmonica, el. guitar, piano, bass 
drums. No vocal. 

Two more tracks from the LP "Go Bo 
Diddley".* These sides, unlike some" of the 
tracks on the LP, have at least marginal 
blues interest, though they are much less 
valuable than the singer's 1955 recordings. 
SAY MAN is the rock & roll counterpart of 
the TWO BLACK CROWS discs of the twen- 
ties; Diddley and an unbilled accomplice 
carry on an old-time comic dialogue to the 
backing of a snappy rock & roll combo. The 
reverse is a weird little blues fetchingly 
performed on the alley fiddle. It lacks the 
emotional content of Jimmy Reed's fiddle 
blues ODDS & ENDS but nonetheless paints 
a catchy little picture. The mx numbers 
indicate that these were made in 1958 along 
with HUSH YOUR MOUTH (8749) and 
DEAREST DARLING (8752) coupled on 
Checker #896. 

* This LP has not been reviewed here 
because it contains mostly straight rock & 
roll material. There is one other blues 
track on the LP, YOU DON'T KNOW - 
YOU DON'T CARE, which is a reworking 
of Little Walter's 1955 I HATE TO SEE 
YOU GO. To my knowledge this has not 
appeared on a single. 

"BLUES IN THE MISSISSIPPI NIGHT" - 
United Artists UAL 42027. Sung, told and 
played by three Mississippi delta blues men. 
Recorded and edited by Alan Lomax. 
Vocals and conversation with harmonica, 
piano & guitar. 

This record consists of the conversation 
of three talented blues performers, who have 
chosen to remain anonymous. According to 
the notes, Lomax, recording country folk 
songs in Mississippi in 1942, met them at a 
dance. Several days later, after another 
dance, he found them gathered in a room . 
With his portable disc recorder, he recorded 
their discussions, lasting the better part of 
an hour. This is not an interview, but an 
unrestricted conversation between the three 
blues men with virtually no prompting from 
Lomax; this fact alone would make this 
recording a standout. The three discuss the 
social context of the blues with great candor, 
insight and vitality. Whatever slight histori- 
cal inaccuracies the record may contain are 
are vastly overbalanced by the invaluable 
presentation of the real, undistorted feelings 
of the men who made the countrv blues, 
recorded right in tneir homelands. As a 
living textbook of the blues, the importance 



BEYOND THE IMPRESSION 



reported by John Steiner 
*♦♦»♦•♦»•»♦»»♦♦♦•♦♦♦♦♦»>»•♦♦♦•♦♦♦♦■ 

IDENTIFICATION OF PAUL SPECHT ORCH 
ON SEPT /OCT. R.R. COVER ISSUE NO. 24 

An identification of the personnel of the 
"Paul Spechr's Orchestra" photo on the 
cover was made by Frankie 

Quartell who replaced Frank Guarente with 
the organization. Quartell was mentioned 
as Quatreli in the article by Backensto and 
correctly identified as with the Oriole 
Terrace Orchestra at an earlier date. The 
Specht band was quartered (for most of 
Quartell's time with it) at the Alamac Hotel 
in NYC and the affiliate Alamac, Lake 
Placid. This was for a period of about 6 
months in 1923. Quartell remembers that 
Guarente had left Specht to visit his family 
in Italy. Specht in his book mentions that 
Guarente subsequently became a star in hot 
work in England. Don Lindley had been the 
second trumpet in the Specht band immedi- 
ately prior to Quartell's entry. On photo: 
Chauncey Morehouse drums 



xylophone 
piano 

violin, leader 
guitar /banjo 



Arthur Schutt 
Paul Specht 
Roy Smeck ? 
(at any rate Roy Smeck became 

plectrist in this period) 
Joe Tarto string bass & tuba 

Frank Quartell trumpet 

Teddy Bartell trumpet 

Archie Jones trombone 

(soon after replaced by Charlie 

Butterfield, Billy's brother) 
Dick Johnson reeds 

Red Saliers reeds 

?? reeds 

The Georgians group which did floor 
show specialties and recordings (perhaps all 
recordings in the Quartell period were ac- 
companiements and under pseudonyms - 
Frankie doesn't remember cutting any 
Columbia records as by The Georgians) 
comprised Quartell, Jones, Johnson and the 
rhythm section. The xylophonist was a 
prodige of Specht who worked mainly in 
vaudeville and floor shows, probably not a 
regular member of the band. Due to troubles 
in his marital life, Specht gave up this band 
after the Alamac contract and devoted him - 
self for a time solely to his "Consolidated" 
booking business. A year or two later he 
reformed with a wholly new band to play 
New England. Specht had several other 
bands before and after this period. 

{ Continued from column, left) 

ot thisrecord cannot De overstressea. several 
short musical numbers are performed by the 
men themselves; snatches of other recordings 
made by Lomax in his travels are also in- 
cluded for illustration. 
The recording is better than you would ex- 
pect; this is an invaluable contribution to the 
literature. 

- II- 
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by Frank Kelly 



The 



ACE BRIGODE 

20*s brought forth in popular 



music a fabulous group of band leaders 
who captured the musical imagination of 
our country's populace. Among these 
crown princes of melody was Ace Brigode 
whose name echoed from border to border 
through the mediums of phonograph 
records, radio and personal appearances. ! 
We, with regret, learn of the recent 
passing of this pioneer, at a time when 
Ace and ourselves were in the process of 
preparing a biographical of his musical 
adventures. We intend to keep on with 
our research and in the future publish the 
Ace Brigode story. We herewith reprint 
a letter dated 4-28-59 in which he gave 
us a tintype of his musical wanderings. 

Dear Mr. Kelly; 

Received your letter a few days ago 
and will try and give you all the infor- 
mation I can. 

Yes; - Frank Skinner played with me 
in the N. Y. Band at the Monte Carlo, 
also Abe and Bud Lincoln, Lucien Criner, 
Fred Brohez and Nick Cortez who are 
still in N. Y. C. The Band played for 
four years at the Monte Carlo, played 
all of the theatres around N. Y. C. and 
all over the country. 

Played four years \n Cleveland, 8 
years in Chicago at The Merry Garden 
Ballroom, Trianon, Aragon, also played 
1 year at the Walton roof garden in 1922, 
Hotels in Cincinnati, all of the ball- 
rooms all over the country. 

I started the Band playing at the big 
ordinance plant in Charleston, W.Va. 
Where the band got its name, was one 
of the very first bands to do one nighters, 
in those days there were two fine bands 
who also did some road work, The Mason 
Dixon Seven and the Weidermeyer Band, 
both very fine bands. 

Made recordings for Edison, Colum- 
bia, Okey, Harmony, Broadcast over all 
networks coast to coast. Radio Shows for 
White Rose Gasoline, Jersey Cereals, and 
many others. 

Two of my hit recordings were "Yes, 
Sir, that's My Baby" and "Alabama 
Bound, both arranged by Frank Skinner. 

Among my very best friends were the 
late Tommy and Jimmy Dorsey, Jack 
Crawford, George Olsen, Ted Lewis, 
Henry Busse, and hundreds of others who 
are still in the business. 

At the present time I am located at 
Chippewa Lake Park near Cleveland, 
Ohio. Where I am promotion and pub- 
licity mgr. I dissolved my Band in 1945, 
my last engagement was in Salt Lake 
City, J. have been, ar Chippewa since 
1948. This is only a tnumb nail sketch, 
'Sincerely, Ace Brigode 
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A Provisional Survey of the Danish "TONO radio-record " Label and of 

Reco rdings In Jazz Vein Issued Thereon. Baaed on the Lis tings Contained 
In Bf arpe J. C. Miller's. JJAMSK JA/& DISCOORAPHY I Copenhagen: 1945 ) 

Having, thus far, set down matrix chronologies, Incorporating all 
Od(D) and BMVID) jazz recordings, listed by, B^rge J. 0. Miller, in his 
ground-breaking, LANSK. JAZZ LlSCOGRAMiY, that were, In actual fact, found 
to have been cut between, Nov. 28, 1933 thru Oct. 7, 19401 In the case of 
BMV(U) jazz sides) and between, Jan. 26, 1936 thru Jan. 15, 1941(in the 
c>ise of Od(JJ) jazz sides) , this researcher now finds himself confronted 
with the extremely important Lanish "TOMO radio-record" (hereinafter re- 
ferred to as, Tno r-r), label. It may be stated, without fear of contra- 
diction, that no other contemporary Lanish label played so prominent a 
role in the recording of available jazz and dance-band artists, in Copen- 
hagen, as did Tno r-r, during lt6 less-than-one-year life-span. Entering 
the already highly competitive Danish market at a time when all the 
Copenhagen-based record firms, both major and minor, had already firmly 
cemented their International affiliations, the Tno r-r, with no non- 
Danish sources to preempt for exclusive local issuance, was left to its 
own devices, And, on this remaining ground, the Tno r-r faced formidable 
opposition in the huge forms of the local COLUMBIA, 0DE0N , UtV and 
P0LYPH0N labels, the latter trade-marked name being the flagship label 
of the gigantic Nordisk Polyphon Aktieselskab, Copenhagen, which, in 
addition to P0i.YP.H0N, also possessed the concessionary franchises for the 
trade-marked names, POlYDOR, LJSCCA & BRUNSWICH, in, Denmark. And, as if 
the four major labels, cited aB being Involved in locally-recorded efforts, 
did not present formidable enough opposition, there was the relatively 
minor HKLOFON lebel -- which, minor enough though it was, had, neverthe- 
less managed to preempt the Swedish SONOKA output for issuance in Denmark. 
In an era that saw the virtual disappearance of even relatively large en- 
terprises - one can cite the Sooiete UlTRAPHONE Francaiee, in 1936 and 
the English ORYSTALATE GRAMOPHONE RECORL MAflUEACTURINCi CO. LTD., oa., 
late, Feb., 193V — to name only two — the Tno r-r burst upon the Danish 
market with a tremendous splash, featuring several of the biggest names 
in dance-bandom, to wit, Kai Ewans, Erik Tuxen, Louis Preil, Svend 
AamusBen, Winstrup' Olesen, Kjeld N>5rregaard, et al. 

Unfortunately, pitifully little Is known concerning the Tno r-r label, 
the present, TONO-Grammofonplader firm being unable to supply any data on 
activities prior to 1940. Attempts to locate early catalogues and supple- 
ments have proved to be completely fruitless. Miller, himself, appeared 
to have only the vaguest knowledge concerning this label, if we are to 
accept his dates. Moreover, there is absolutely no mention made of the 
Tno r-r label as such, the label being referred to as, simply, TONO. It 
must, at this point, be made clear, there were no less than three differ- 
ent firms issuing a label bearing the trade-marked name, TONO, thru 1940, 
the differentiating characteristic being the specific name-plate employed 
on the label. In speaking of the Tno r-r label, we must be careful not 
to oonfuse this with the latter third-stage name-plate, which simply went 
under the name of, TONO, and whose initial issues were released in, April, 

1940 only nine days before the German investment of Denmark; — nor, 

is the Tno r-r label to be confused with the second-stage, "XOHO super- 
record", a product of, Aktleselskabet HELOMIT, (which represented an 
amalgamation between the independent HElOFON firm and the re-formed firm 
that had previously issued the Tno r-r label), the first Issues of which 
were released, ca., Sept., 1938, or, thereabouts. We are, then, concerned 
exclsuively only with the pre-Sept., 1938, first-stege, Tno r-r label. 

Precisely when the Tno r-r label ceased issuing, in, 1938, is not 
known. This researcher is of the tentative opinion that the original Tno 
r-r label ceased issuance sometime during the six-month period, between, 
March and August. On the basis of such scanty facts as are extant, it 
would appear this label issued its final releases no later than, April. 
However, this is a moot question and more data are required to settle 
this point, definitely. What is most interesting, in this connection, Is 
the f act n o further reviews of Tno r-r are to be seen in issues of the 
Danish JAiiZ. & "BUM. subsequent to the Jan., 1938 issue. And, not only are 
no revrews to be seen but Tno r-r advertising copy is oonapiououB by its 
absence. We will return to this vexing point shortly. 

Catalogue* Series. . As far as is known, the Tno r-r label bore three 
series, by far the most important of these being the 'X5000' one. The two 
)fcher series, both appearing to be relativley minor, in, comparison to the 
irolifio '2 5000' series, were the 'E. 6000' and the 'ZM 7000(12") series, 
fhe 'E 6000' series is believed to have commenced at, E 6001. Miller lists 
1 total of only six sides initially Issued in this series. These are the 
four Adelaide sides issued on, K 60001/2 and the Winstrup Olesen coupling 
on, K 6003( INFATUATION/DESERTION). The 'K 6000' series is believed to 
have commenced, perhaps, about three months subsequent to the initial ap- 
pearance of Tno r-r' s main,. X 5000 series. It would be most interesting 



to know whether, in fact, K- 6003, was the highest number issued in this 
series. Regarding the, '^M 7000' series, Holler lists only a solitary 
issue, this being, zM 7001, coupling sides by, Kai Ewans and Winstrup 
Olesen. 

Let us return to the, X 5000 series. The two earliest Issues in this 
series, listed by Miller, are the following: ,_-,-,- ,„, , 

X 5003, as by, Kai Ewans, coupling: GOODNIGHT MY LOVE/IN A LITTLE HULA 

HEAVEN; 

X 5006, as by, Erik Tuxen, coupling: 521 A SEPTEMBER IN THE RAIN/ 

523 B CARELESSLY 

The dates given for these two sessions are: 

X 5003: 1936 

X 5006: 1935/36, Winter 

Moller, in effect, is informing us these two sessions obtained some- 
time during the period, ca., last third, Dec, 1935 thru Dec. 31, 1936. 
The Tuxen session, then, could have been cut anytime from, ca. , latter 
third, Dec, 1935 thru, ca., March 20, 1936; and, the Ewans session from, 
Jan. 1 thru Dec. 31, 1936. Certainly the Tuxen session appears to be 
more circumscribed, in time, than the Ewans session which is given a 
one-year tolerance. In actuality, the dates given by Miller, are 
terribly and completely off target. Let us take the Tuxen session first, 
as Miller allows this to have obtained during .calendar month, Dec (1935). 
The tune, SEPTEMBER IN THE RAIN, by, Al Dubin & Harry Warren, premiered 
in the Warner Bros, film, MELODY FOR TWO. This researcher submits the 
date given by Miller is an anachronism. What Miller is stating is 
that Tuxen recorded this tune, in Copenhagen, before the film appeared 
in the U.S1 Actually this film was reviewed in, THE FILM DAILY, on, 
Jan. 12, 1937! The film was not in release until, May 1, 1937'. As for 
Kai Ewans* IN A LITTLE HULA HEAVEN, this premiered in the Paramount Film, 
WAIK.IKI WEDDING, which was reviewed in, THE FILM DAILY, on, March 23 
1937 and was released on, March 26, 1937. The earliest known U.S.- 
recorded version of this tune, was by, Bing Crosby, ace by Jimmy Doraey 
and his Orch.(DLA 729 - DECCA) , which must have been cut, ca., late Feb. 
1937. The Crosby-recorded version of this tune was released, in the 
U.K., by, Br, with the Aug. , 1937 suppl. Shus, the implication. is clear, 
viz., the Ewans & Tuxen sessions oould not have obtained prior to, calen- 
dar year, 1937. We have now .established, at least, a* floor year'. And, 
we also have a ' ceiling period' . 

— - To Be Continued - - - 
Address all inquiries to: Harold Flakser, 8100 - Bay Parkway, Brooklyn 
14, New York, (U.S.A.) 
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"So you finally got your liO watt amplifier, with 
two full range speakers and built-in woofers and 
tweeters, a varible reluctance magnetic cartridge, 
a diamond needle, and an automatic li speed changer, 
and all you ever play are those damn old 73 "s." 
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mwiv^f B DBAVSIMOSOIIO CO 2403 E 107 OMEROKEI/HEW REDSKIN RUtlBA CARD25001BW CARAVAN/STUDY IN BROWN VI25653 V 
i«™g *^'«-B»gi.Blu.aBand-M^d ; Mualo 108 REAL ROHAN OE/SlilLES DETSj63E*te ""• V TALKED BOUT LUV/SARSITY"25667 E 

3r_W*90_r ALLftlM K37 ■ r 10J victory walkAhwos aint " 18507^.185 jelly roll blues/black V1201562N-V 

1 U547U? 1«6 RYTM SAVE WORLD/GET STAR V03225N *2 

"1865JE ynCE_3ER;;ARD -Early Fln.RagtlBePlano 

18736NE "7 FECUriAR~RAO/SNYDERHITS COal313E *5 

18810E- 1°» TRff ACROSS POND/TANGO COb15J0B«5 

18V OUT OF STEP BUT «IM(lan)COa?577*ir 

114 SWEETEST MOTHER/WHAT SHALL VI21138S. BH»* BERNARD- oobIo In taana 
BARREL _H0USE BLOTT 4St. Loulolana TjSf NaThanTKOSIE ROSENBLATT C0.2802 St 

115 BRAND HEW MAN/CHICKS GO CHA!,CE1136NE#?1 ROLL YIDDISH EYES AT ME/ VI17994 E 
HUGHIE_BAiUJETT olnga C1IU BERRY STOMPY STEVEDORES 

; 116 BUT DO TJ SAY/PASS TIME WAY C01320E6,= T ?2 HAELS'Tffai/CHuKrRRY JAM C037571 N 

41 FARA1ISE LOST/DONT STAND 4 M0T021 E REV A.D. BARRET-Folk-'Poao.ful Vall.y. 133 «6 W.52/SITTIN D) COM 516 N 
S9S*JI * *SS 0HCH -8>-«t Sw..tITSr.OPk H.T S n-fj^ r V ang.l«at on abov. lab.1 OHUCK BERRY - RSB King 

42 RAY sTJNSHINE(Plan.Du.t)ALA BR2670 E# 117 WHITET THAN SNOW/LUV U P.V.400 fir T?4 ToCeThBr/THIRTY DAYS CHESSltlO E* 

43 LOOKIH FOR BOY/CERTAIN FEEL BR3035 E# DICK BARR0W(DotSoottBand/JEllY STRANGE BIO BILL alnga th. blu.*. « Bln bid laoh 

44 OR WHAT HAV U/ilADE IABIT VI22017 E# TlT D-OWN-CABTn DINAAS YifYJtfkMt W 1«L SO GOOD/TELL ME BABY C037088 N. 

45 WHY/IT'S U I LOVE VI22205 E- l£E BARTH-Klng of th. Dlla.ota^onolog W< »ARD IEARTED WOMAl!/OUTSKIRTS»37l96lJ- 
4J SOON/STRIKE UP BAND VI22301 N- 1U Wffi-GACEN/PaPt 2 CO 2233 H. W> ««•• I FIX IT/OLD UAH BL C037»ffi. 
47 ROLLIN ALONO/KISS ME EYESVI22417 E DAVE BARTHOLEWMEW - RooklnBlu.aBanda 1?« RAMBL1N BILL/SlUlESTniE BL«38180 
^Jt^Sr 8 ! 8 ^! •■I'thUuli T2? SiATCll BACK/COUNTRYOAL BAYOU 005EJ-" 1?? "ESSED UP IN LUV/D0WN4L0ST0K05641 V 
48lbR0P SACKT0pyD.dd.)0A. BO.BR8OO6O E# COUNT BASK •JlnmyRuahli^-Iltraa- 200 SPEND MONEY/GONE WITil WDIDSKO6630EV 
♦I HARLEM SAT NITE/SAFELY DE2234 E- T2T ShSESIANE SWING (Pp. 1) LAD BL.ACE202Ej(201 HARD HEARTED WCMAN/OUTSKI Wo6651KK 
KSSLiffiffiffi? , ., „ , 122 LET ME SES(PP. Z L.at.p)EVEfrBTn-223N- 202 HITS WATCHMAN BL/WHATWRaiO" 6705^ 
3b STJL Br(Wf7TsaUEEZE(Hot5)0O35661 E# 123 BVRY TUB/OUT WINDOW BR80115 E BIO -BLOKE - Varsity Rao. Blu.8 « nln 

51 KN8CKIN JUO/12ST.RAO(H.t7) "35663 N- 124 LOUISANA(01ayton,Edl3on,Dlok.inaon. M T"hTt~aEL I THDIK/EVRYBDY VRS60-;i N 

52 m BARRELL(H.t5)GUTBU0KET C036152 U »«HanYoung,BuddyTat.Eto)EASY C035448K f »10 MAYBELLE alnga th. blu.8 

53 OUT BUCKET (H.t5)DI BARREL OK8261V *1 125 RIDS OH/lT'S AND MAN CO36647 Bf aH irATBTLLETs BLUES/COUNTRY C07009HE 

54 HOTTER THAT/SAVOY BL OKi535Mr* W Mi TIME ON HANDS/'GOOD C0UITRY"36685&/ 205 WHITE XMAB/SIL3:T KIM SAVQY1541E.,' 

55 WEST END/FIREW0RKS(Hot5) OKSSJTEa 1 H 127 SUGAR BL(Basl.Pn«Ryta)BUOL»3670SEs= BIO MACZO alnga th. Blu.a^-lnaBlu.oPimo 
MURRAY_ARNOLD,Hl.PlanMDlxi.landBuid 128 JOHN IDEA/10CL8CK JUMP DBI363 E 20"5 ifD7T^RTns 3L/CHI BBEAKDOWBffMOW* 
36THICAG07CALL U SWEETHEARTKING1513?EEtf 129 PANASSIE STOMP/.JUMF CHILD"2224Ei» EST1ER BIOEAD - Blu.s, with OpolTaoo 
ASHFORD UUARTET - folk .■ . 130 HEART BELONG DADDY'H.l.nHA«a.oDE2249*2^ _ STIH"GAREE BLUESAllAT U OK «02WV_ 
3rORAND OL ciTARIOT/LCST BR.3?3 H 131'EVIL BL/JIVE AT FIVE DE2J22 E# BILLY BOY - dom ho» bluo. *1 nln bid 
FRED_ASTAIR£-8inga,Hlt.FpmHlaFllok.P8 132 HOBNAIL BOOO/PARADISE SOAT MER8901.1N.2orWAS - FrJoTiD/ 1 *ISH U WOULD VEEJAY14a?W 
5« LET URSELF GO/FACE MUSIC BB760BEV# 133 SENT 4U YESTERDAY(Hlbbl.p)ctEFT?028N_BUD BILLDIGS - folk 

5? CHANGE PARTNERS (Phot.)io«A)BMl«3 U 134BLBEBLF BLUES/SMALL HOTEL CLEP8?070e/7o? rfo7Hl!R~PLEA/SE.ffi MOTHER VI2155<nW 

60 LUV OF LIFE/OHOST UPSTAffiS C0358155/ 135 BRSAD/TffFIN ON U.T. CLEFS9085 «« 210 TORE UP PICTURE, GOODBYE/ VI21604E* 

61 WEDDING CAKEWALK/DREAMDANO DE1818B E 1% SOFT DRDJK/2F0R THE BLUES "B91J1 N- HA^H BEJOHAH - omlo monolog ^^ 

62 HITE A DAY/GOT U ON MIND VI241?3Ej/EU37 THE JITTERS/BROADWAY OK60J5 ft/ ST RA?fUS~JoVRIDE/BRO.JONES VI18587 E 
OEOBflB AULD ALL STARS 131 SOHETHDJQ NSWAlOON N0CTURE8K644? E# SADIE BIRCH-K.llyOw. n aj unp B, 1 nd 

T3 C7iJCERT74TKN0R/TAPS MILUR AF35? U 13? KDiG JM(Po U lRob.8on)Pt2 Ol?S475 N 217 MaJT T CRAVE/LUV NEEDS R0BDU21 S,) 

64 DARN THAT DREAH/V0X80P DISCVRYl OgEflK 140 CHEEK2CHEEK/BRAfi NEW D0LLYVI203449E BW.INGHAM FIVE(MonphlaFl.fi)par« fi Bin 

65 IN MIDDLE/FALL IN LUV QUILD116 E 141 MISS I'HIN./Papt 2 V7J4-860 Ej< "S? S-IBETJlACFliryaB.tt.PThanLookal/Olantz 

66 AIR MAIL SPECIAL/HERE MUS 15043 Ell 142 CLAP HANDS HERE COMES/ VO5085 E «n Champion 15028 V 

{7 COB TO BABY/JUST SITTIN MUS15044 E 143 STOP DOBT(jo.Wllllwia)AS VERVE2004N- OTIS BLACKWELL - blu.a Shoutln * Band 

61 UT JOkr/TIME HANDS MUS15046 N. »ASC1 ST. 8BC<Oipapd f Fountaln) H* N"Ul!B^R~o5b7FOOL THAT I BE VI205225N 

MM AUSTIN ilnga 144 FaREWEIL BL/MAHOn! CIRCLE1072iy SUB IK BLAKE 'SHUFFLE ALONG ORK 1921 

69"MUSTc"MlESTRO PLEASE/MELLOW DE1832Etfi RAY BATTS-flnoTradltlonalTpoobon.Solo "&'5 ffAETTMORE" Wz/BaNDZ'JA DAYsmf7?lE 

70 PARADISE KLE/TRADEWINDS DE3102 KV 145 WILD^Ui; BOOGIE/BEARCAT BULLET7541* E 0BIE BLAKE 'Blaokblpda'Ork-f lnT-1930 

71 BLUE HEAV'N (par.)ALRITE 43TAR1 011Vj' ALLEN BAUM^otuallyThaVopyFlnoDomHrn. 21*" L"rTTLE~oTRL/*AYS BLEW OVERVI22735S 

72 H0EM40L F0LK3/STREE T$1.2Sr CTn , 62E TTlu.asTni.TAll.n Bunn on pap. ROBIN »1.25 KUBK BUKE A NOBLE SISSLE-OnT of the 

73 SWEET OHILD/Fpank Opunlt VU9928EJ* M6 KJNDA W0MAN/2MUCH COMPETIT R0BIN124H B »«^ 7omoTu~t7aBa~]5.HTsTopyo'fShow 31« 
JOHNNY AUSTIN ORK-JunplnSwlngBand NORA BAYES 217 WAITIN4EVENIN >lAIL/D0W;,'iEVI19089 E 
70LW IfoF/HEART jusr TOY BLUE'J>239E- T47 ?RE"CKl2s/EVRYBDY CALLS ME COa2816E-iS r "' vbOV • h " fln * Elfl»l«««TSin« 

- 13 - 



ART BLAKEY Juart.t-Horao.Sllv.p -pno REV.JAS W. BaO*l.-ft.p.il.oltatlan 

T18 li BASEMENT/GIRL BLUE EMARCY16007E*' %".«•*•? HJiTbT, faBouaPaetor. 
JULES BLEDSOE fine baritone alnglng 28;^ FRATERNAL ADDRESS/ BL.SWAN2132 E- 

21? wake up Jacob/poor monah royalei7oie#roy brown - Biu.o a juopBand 

220 00 DOWN MOSES/DEEP RIVER ROYALE^OSS^sT SPECIAL LESSON N..1/ DELUX109B N 
I A " L _ B "; E I -piano plays 2 I5 PLEASE DON'T GO/RIDIN HI "3226 S 

221 AUTUMN BREEZE/DRUM ONE EMaRCY16oo6N 286 AINT I SHAME/OAL,K0KO KIN04731 £# 
BLDID BLAKE Jl Bin bid aUTH BROWN -Uu.en of ;«a 

522 GEORGIA B0UND/2TITE BLU3S#2PARA12824V,?V287 TEARS T14.BLIN DOWN/ ATLAN.1005E 
■LU _JAY_SL-:<;s;iS of Blraighn»Slng 288 HELLO LITTLE BLUES/ ATLAN.1027E«I 

223 STAHDDi ON HHAY/PLENTY H ARLEM1 026SJ' 289 OL MAN RIVER/WANT2D0 ATLAN.10I2E# 
BLUE SCK BOYS-flneHotEaplyMlllaBlueRytB 2J0 ONE MORE TDJE/WID* I ATLAN.1140N- 
524 BLUE RYTU/BL'JE FLAME BR 6l43E-$2 HARRY C. BROWNE -folk Bln.tpol 'dg 

BLUE rtmiSjUM3LERS-Folk,featurlngJug,HaPB-o£?T'0Lb" JTan" TUCKER/WATER COalJJJ E 
225»JUG RAO/OLD HOIiETOBM VO o2?9?E-»2 2?2 OOLDEN GATES WIDE C0a2992 E# 

JOWBOLES aing $2 min bid , DAVE BRUBECK TpIo* CoBbo. 

226 RCMAUCE/AFTER MIUION DREA1.SVI22230N 7?5" UNDECnTED/OLD B"LACK FANTASY506S# 
^LAUDEBOLLIHQ Jazz -TraditlonalTSsz 2J4 SPRING IS HEHE/S'WONFUL" 501 E# 



BONNIE 1L00 and hop Rookln BlueaJaztlten 
230 DAHOBI DT SOCKS/DADDY-0 KIN04835 ft 
TAMPA R£D_/ BOOTS 4 HIS BUDDIES 
2iro~BABE/T"RY SOMJJBODY BB726? EV 

WOTOR BOROJ In hln Bpeoialtlea 
737 TiSSOH CUlPOSITION/BLUE C036912 N 
LUCREZIA BORI alnga 



0E0R0E BRUNDES Jazzband 
797 USI2LWBUT IT'S ALL COM 606 E# 
298 D.D.T.BLUES/APPLE TREE " 607 N 
S. BRUCATO_-Whiatlep wlthStPlngOpoh 
Iff KOSELU/FIORELU VI 12043 N- 

JIMMIE BRYANT - olapinet l.l.a -%< Bin 
500 DnMC MAN" STRUT/BoydS.hterIWAT1337E 



"$?S ffloViaCConnaiaTuLaPaya/OavotVIlsei N MARIE BRYANT alnga 

KARL BOSTIO Jurapin Crew Blu.a Oroh JoT Tcgc'REAM""BRICK/BLUESICIE 3KEYN< 32H^ 

234 TIPPP; IN(ToitfSoott)GROOV YGOTIIA1. 104N WILLIE BRYANT Orgs 

235 GROOVY THING/Part2(Soott) KTOHT74E JdS AMATE"UR ITlTE HARLEM/IT' AP 36? N 

236 rfATCH,WALK,BOY/BLIP BOOGIEKIN04277Eft' 303 SNEAKY PKTEAHUNGIE AP102? N 

237 WHO SHUCK WIHE.GHAVY/PLATTTTjloty BUCHANAN BROTHERS - folk 

23B LINGER AWHILE/7ELVE SUNSET » 4536Kjr ToK 1 TfoT S'ORRTK'A'AMA I'M BB330523E# 
23° LET'S 3ALL TO) irE(RudyPow.ll) GOTHAMN 305 SHUT GATE/LONG WHILE VI201?53N 
303WELL SISTERS " 306 METEOR/FLYIN SAUCERS VI2023»5N 

240 WALKD) CANK(Bunny,TD,JD,VonutiC03652Cll»UOHANAN A OOODMAN _ a plot, Yehl 

241 SHELTRffl PAUa(Kelln,TD,JD,eto«36522N JO? ~dRAZY7o5f TrIIL* L'UNrvSHSE E# 
CHRIS BClICHILLm - TraditlonalVlntag.Folk JACK BUCHANAN -fam.uaMualoalStapOfUt. 

242 T GOT MDJE70YSTEE STEW 0015317 N 30I V ForCST-QLOVES/ALCNE HMVb40O5 E 

243 SPEED MAMAC/AMBIT10US CO 15373 N MILT BUCKNER ALUSTARS-Ppogp.aelveJa« 



"3o$ ITATLWS/oo be doop UOMI0504 e- 

310 LAZY JOE/FATSTUF 1000 3AV6?3 E 

311 RIVER STJURIE/RUS'N SCOOTER N 

312 trapped/boo rr scjJoTe]? h 

CHICK BULLOCK - hot 



ClUiiLIE JOAiAN i HIS JHOS-VlntagoPelk 
24.1 RAlsE RUKUS" 2NITE/R0LL ON C015357N- 
245 MOONSHINER A MOilEY/FORKYDEAR"153B7N 
£ILL_J0YD COWBOY RAMBLERS 
24s" [TEW Si'EEl CTR RAO/JIG BB76?1 EVj^ 

247 STEEL GTR RAG/SPAN ISii2STEPVI201907!» tlj tOS"T~DT FoO/Oabome 0ONO.I4OI E# 
£DDIE BOYR HookSluoaBand 314 ST.JAS INFlRMARY/opaokRE l?55VyC 

24f T0RrUBk.D S0ULA:iSS U SO CHESS1552 EJ- FRANK BURBEOK - peoltatlene 
24? REAL GOOD FEELlNG/lJITEMARE " 15?5 E» 315 KVlTGHT'"T0'AST/SWKETHEARTVI16?13E# 
OALVBI BOZE -.rfth M-xwellDuvlsAll-Stara 316 BARBARA FRIETCmE/WATERVTl7132 E 

250 HAVE) A TntB/SHAUROOK ALAD.3I601; 317 SHYLOCK BEBUKK/7 AGES VTl7163E# 
i»ILL_3RADLEY Op.atSwlngBoogl.Oroh with 
H<y MoKlnleyJ Freddie Slaok piano 

251 THERE I 00/SCHUB.ME MAMA C035743 E# 

252 CHICKEN GUMBOOOn;/STARDUST"35?3? H- 



BURNETT A RUTHERPOra) -vlntRgefelk 
?18 PEARL BRYAN/WEEPINWILLO C015113N 
31? LOST JOHN/ROSES BLO0M1BO015122N 

320 SWEETHRT IN TENN/RU HAP>"15I«7N 

321 WILLIE MOORE/ALL HITE 0015314 H 
REV. J.C. BURNETT-NegreSeraentASlngln 
32? N"sIUCHADNEZZAR/HEARD C014166 \* 

323 WASH,JORDAH 7 TIMES/ 0014173 N 

324 CHRISTIAN'S HOME/OR 08141J1 H- 



253 FRY ME COOKIE/REOUSST RUMBA"36713HE 

254 BEAT U DADDY/Part 2 C036?56E# 

255 FIT TO BE TIED/MAKE KISSEDV0521O E# 
WILL BRADLE* BOOGIE WO00IE BOYS - 
TButT.r'fT.Td7RTooi,Ouapnepl,Haggapttto) 

256 CRYING BOOOIE BLUES/JINGLE DAVIS7013E- 325 PREACH WORD/CRY TILL 0014317 N 
im IMUMjM BLUES JO-.P BAND -King 326 STAND UR GROUND/TRUE 0O1433? N 

257 WELL ilSLL/1 HATE YOU K4357 E HAROLD BURRAOE -MB Oeabe 

25» STACK DOLLARS/CAT FRUIT K4747 « 527 WOCfliTA-ClY/FEEL FINE STATES E# 
TEDDY BRANNON Jump Bluoa Band -Regal JOS BURTON SEXTET ~ ~~~ 
25? MlZDT 7lx"ON"(Intpurantl)/NEWCOMBR3266N J2T 3uR" 70MES UP A DOWN/ INTRO H 
ACE aaiGODE ORGS BUSH BROS - folk 

260 DREAMY HEATHJR/YellowJ 4 okataOK401?lEs' 32?" C'aLLId HOMEAIOTHERDEAR 0015361 H 

261 U BELONG TO" SOMEBODY ELSE/ VO 5446y"/ 330 WHAT LUV/NO STRANGER 00156?6 N 
BrtUAD.MYJJITELITES with VaughnDeLeath JOE BU3HKIN A His Swing String. 

262 WANNA B LUV BY U/CREAM,COFFEEC01604E 3*31 FSrTraIT TALLULAH/Pt2 0«3?214 E 
BROTHER B_ONKS Jurapin bonoa and baiid" ' HENRY BUSSE Oroh 
76J RED WINQ7i KNO T1UT U KNO TEMP0648Ey T32 UNDER SPELL^EVER SHOUL DE1077N- 



264 MARGIE/SWEET OA.BHOdN TEMP0652 N 

BOB BROOKS - folk CO I56B? 

76? LONESOME COWBOY/RED HlV.VALLEY N 
C1URLES S.BROOK A CHA.tLIE TURNER-folk 
2f6* EUV ME WHEN I'M OLD/LISTEN C015756N 
aMAiIUA 3KOWJI -FletoherH.nderson-pno?? 
267 WORLD IN JUO/DO RITE BL PE12114V »2 

above playa batter than It looks. 
CIURLES BROWN and hla band RAB 

768* Fade up rnro/AGABi ALAD3066 n 

26? 7 LONG DAYS/DONT FOOL ALAD30?2 N 

270 ALLEY BATTINO/PEBBLElnSAND "3157 N 

271 RISIN SUN/TAKE MS ALAD3I76 N 

272 HOT LIPS 7 KISSES/FOOLS ALAD32?0 N- 

273 IF I IUD U/U DONT.WHY EXCL 143 N 

274 LOST IN NITE/XMAS DAY SWINGTn4E238Eii 
DANIEL_aROWN -ParaBpunt-TlnyPaphan A 
B"lTnT fflake en the aoooapanlBents -*4 



BUSSE 'S BUZZARDS -Flii eShleldo? T01ary 
73% RolTKEY'DCOiS'LE" D00/ VI1$?34^< 
BUTTERBEANS A SUZS-OneOfTheUeot 
TanouaiTegreTTaiaOfAll Time 

334 MAN SHIMMIES/'MONKETMAN OK8147V#« 

335 OONSTRUCTIONOANO(011ver)«ICtl63Vfe 
..aboveOK f.aturesOllvep-PlsiyBrttep 

336 MARRIEDMAH FO0L(lnaudibleThlnCraok 
/CANT USE YOU 0KI1IO 7 

337 DO RITE PAPA/LEAVIN BL 0KS202H«1 
S3* BOWLEG PAPA/C°LDST0RAa»U24lyfr" 

above play better then looks 
33? HARDLUOX BL/CHEATIN 0M432E-V**2 

above plays better than it looks 
340 JELLYROLL QUEEN/DEAL OKI 520 V 
SRSKIHE BUTTSRFIELD Blue. Ceabes 

■JeT TJL pToFoNTTitTJ joad/converouild n 

DON BYAS all-stars 



275 BEULAH LAND/NEEDY THIS PARAl2663E-\«jl "J4? S"TARDUST/SLAM DONT AMERIOAN1003Ei" 



HENRY BROWN-plano solo-Paramount-RmChip 
noT Tn~pTaying groove *2 mln bid(rare) 

276 21 STREET ROMP/BROWN BL PARA12I25 V- 
KITTY BROWN A 'JA..Z CASPER-FlneHotOornet 

277 family""skeleton" bl7one~of re?734E m 

LES BROWN ORK •DukeBlueDevllo "^ 

778»rigaCahole/.judgementday DEI238 n 

27? WALKIH A SWD;OB)/L0VE DE 3167 E 
■in BROWN SEXTET 

7eo" FaT mUi boogie/curfew SAV533 H- 

281 JUST PLAIN SHUFFLE/PUSH, SAV578 N 

282 TIUT'S IT/tllDNIGHT BLUES SAV57? ■£§■ 



343 FOOLISH THINOS/I SUltBE*ND*LTL751 N 

344 U 00 TO MY HEAD/DONT OOTHA"ul32 N 

345 PENNKS FROM HEAVni/ jMoRg E# 

346 DON'T KNO WHT/0HER0KEE~3aV«O? H- 
MARIE CAHILL-mestFaa.uslfcBi.rlst. 

547 3Mo>pn7o7wASHiHO BAITV145265 EJti 

34* JEZEBEL/VINY'S LKSS0H"3T453I6W»1 
JOHN CALI A TONY OATTUSO t3ho»o««e 
OuTtar~du."s - oxoeTlenT ~ 
3*9 STUDY.BROW/SATAH TAKESVI25662E/ 
OALgQRN IA AEgL IANS - folk ~* 

J5o" "SLTTHIIWfD* MM/MM 001563? M 



iSB TUWER wlthStrlngBond- folk 

"20o"l 0W3iBe PICTURE FRAUS/BOOOKDia^OO %f 

2002 CHEW TOBAOO RAO/NOTHII! KDI^?55 Ejj< 
WO aOSPEL_KEYS-Oroat*lerdOospsleer 
Women 7ro*n"~Au£iuta Oeorgla- $1.25 mln 

2003 EVRY MAN LAY D0W1&DIE/ H0BIN106 H- 
TK£ TWO POOR_BOYS-sooe of the greatest 
TTlues on - re"oo"r3" -RlnChlp,notInPlaylng 
Grocvn, on rora'PorfAot'sorlea^Revtrso 
has a r.ost unusual' Joe Evens'voool 

2004 JOIIN HENRY BLUES/HUNTVILLEJAIL 
abovo *15 nln bid PS 181 E 

T TEXAS TYLER 

7o7S5"s5haTcW ITOhyLET GET klARHYDS28760E,> 
2006 TIRED OP IT ALL/KISS UE4STAR~1649EV>' 
EFFIE TYUS-CHARLES TYUS-ClarenTeWllllosis 

■5oo7 - oCaha""bl/jazz crazy $2 OK8I33E-V 

2005 PROVE IT TO IS/00 BACK$2 0K814SS-V,V* 
UNION BOYS-MuslsForFolltloal Aotltn 

7009 dollar aint dollar any uore ASH3462N- 

VILLASE BOYS - Deooa FolkSorleoDloWoBrlde 

I0T0 AJttTHINO PART OF U/1<AKE BE DE583* N 

VAGABONDS - folk 

■joTl""or RUOGSD CROSS/BEAUTIFUL BB512* E 

RUDY VALLEE 

?0T2 _ VTENl7DaiT PUY WITH FIRE BB706J E- 

2013 LONESOME THAT'S ALL/0 1!A BD75436)*: 

20M PHIL FLUTKR BALL/HAW.1TARCH "7667 E 

2015 BY FIRESIDE,LOVABLE HIT-0F-WEBKD23 fit 

2016 UAORl(Blt«20roov»«)BlANOE"00^50B# 

2017 WALTZ HI SWINGT111E/FINE 0R6101OE- 

2018 YUBA PUY TUBA/KITTY,KO VRS827* N 

2019 DEEP NITE/WEARY RIVER VI21868 E 

2020 SWEET SUZANNE/HONEY VI2186J E# 

2021 C0UUETTE/LUV2R OCUE BACK VI218B0 Ej'f 

2022 klE aUERES/ON THE ALA1I0 VI22084Ejjl 

2023 ALBUM OF DAEAV.S/PERHAPS VI22118E- 

2024 STEIN SONQ/ST. LOUIS BLUES VI22321S-V# 

2025 PIG GOT UP SLOWLY WALK WAY "250?2E^ 

2026 LATIN a.UArtTEa/STHANGEa,PAREE"25835&' 

2027 DAYDREAUINO/rfANNA 00 DAOK VI2583661' 

2028 SENTD/EHTAL liE/NIOOOLO VI203793E# 
OUS VAN - oomlosong 

To^jUXs STRONG AS SAUPSON/foONT VI183fi3B,^ 
CLARICE VANCE- oomlo songs $1 mln bid 
2d3"0 - FRATD""C0l£ HOKE IN DARX(1908)VI5378E 
2031 UARIAR/BIO KITE 2NITE(lJ15)VTl62J5E 
WALTER VAUGHN sings on Symphonola 
IdSiMRiff TAT WERE YOUNO llAGOJE SYU4333G;* 
LAWRENCE VEGA AND HIS ORK "BROADWAY label 
■J033 cTiAaiIN5/SH0ULD I BWAY1343 V 

above rlmohlp6 gr..Announoom*nt at beglnn 
of Rooord 'Lopoz Speaking' Hall 
2034 HANGIN ON GARDEN GATE(ThlsTlmoIt's 
spelled VEDA/Phlladelphlons BWAYI363 V 
above bite 1 groove.someoneUustHavsBoen 
hungry, 

JOE VEHUTI_Band 
203"5">AST PRESENT FUTURE/UPTOWN BA32874 V 

2036 NOTHING/SOUETHINO DE2312 N. 

2037 OMKW L0WDOWN(BQ)L0RRAD)E DE18167E# 

2038 IN RUFF(BO)JAZZ l!E BLUES DE18l68H# 

2039 SUUUERTmS/Port 2 TE11P0528 S# 
ESTHER WALKER sings 

■JoToTiBn? BE - ANaRY WITH IIE/UADE BR3348N- 
2041 LUV MY BABY(RubeBloom-pno) BR3O20E 

T. BONE WUKER - blues 

7ol2~llE"AN OLD" WORLD/BREAK BABY CAP10033S 
2043 CALL IT STOFMY MON/WIO OONE "5770014E 



D1EZ WASHINGTON slngsBluss ODIOINATI 
^OoVnWtHaT AINT RITE/SOLD CIN2301N 
CROWN PRINCE WATERFORD sings the blues 
■JobTwEEPIN" fallot? BlyVoVE CA?.t0074E# 
2086 KISSIN0 BOO BO0GIE/HARDKIN04374!4i' 
Chas.Waterford 1raoBomJone3boroArk.Cn 
Oat.21,1919-lst JobjAndyKlPkAtSavoyln 
Ohioagi 



COOTIE WILLIAMS OROH-OroatTmpt 
Tl76~llAW TS?T IIE/ECHOES CAP266 E?/ 
2167 AINT OOT BLUES 2DAY/CAP314EE- 
FSSS WILLIAMS ORCH $2 mln bid 
Ii&ThE'RE' TI?/FRICTION VI38056V!)' 
DRUI1SR MAN JOHNNY WILLIAMS ORK 

TS^dWEfikT MA«jjii)/i!aiRr/o52i3E- 

0E0R3E WILLIAMS & BESSIE BROWk-Hendson 



ETHEL WATERS 'Take 2,both sldes»l i 5toln'5l7o _ SAtTSF']Pb'"BL/DOUBLE COa3974E-$1.25 
'2"0'5y< r - DAb5Y7b0WN HOME BL»BL.SWAN2010V#V 2171 KAMA OUIT PAPA/PAPA CO13006E$1.50 

♦ l.50mln ^Take l,bothSldes 2172 DO WHAT UDOU D0/HUNTC014O46V?#l 

2088M"daB15y7#)OKN HOMEBL BL.SWAN2010V# HOD WILLIAMS ORCH 

2089 DOWN IN SOUL/STOP MYSELF BB11284B^1'?1%""sE"crW LUV AFFAIR/FRAT BB7108 E 

2090 BIRUOHAM BERTHA/AM I BL C01837E-$1. 21 7 4 WILLIAMS SOPHISTICATES BB^MlEj* - 

2091 SHAKE THJNO/NO MAN UAUA C014U6S-41 KID WILLIAMS - folk 

20J2 MEMRKS OF U/PARTNERS JUBLEE5274E$1 Tl7f AQORAVAaiOTHER-In-UW/ ORB006 E 
VIOLA WATKDIS - Junp blues 2176 BIRMJUOHAM JAIL/SLEEP PE 160 V# 

Tf053~RE"AL" P"l5fc BLUES/ORUNT, RAMA 8 N LARRY WILLIAMS JuapBIueoBand 



LU WATERS YERBA BUENA JAZZBAND 

■Jo'jVmiSH bIaokbottom/memphis otj57e# 

20J5 IWSH BUCKI0TTCU/MEMPHISJM2 N- 
2096 MUSKAT RAMBLE/SUOKE MOKE "]& N 
20J7 OA. CAMPMEETIN/ORIO JELLYJM4 H- 

2098 TIGER RAO/COME BACK JK S/f 

2099 HI SOCIETYAERRIBLE BL JM15 H 

2100 DOCTOR JAZZ/ACSlnHOLE MER.89055E 

2101 ANTIOUA BL/CANAL ST.BLWESTCOASTt}^ 



a77uWT*f TILL U BABY/JUST SPEC597H 
LEO.'IA WILLIAMS « Hep DlxleBan3Tfinln 
"Ji^alffAHESTlSf WORLD/SUGAR 3LCOa3696S 
2179 SISTER KATE/DONT BELIEVE COa3713EV# 
a80 I'M OODJ AWAY/BR3HG IT 00a3815E 
2181 TEASIN SOUEEZDi MAN/MY COa3835E- 

mary lou williams 

Ii'52~hand"yT;yes/s>osin circle3009E# 
2183 isabelle/corny ryw de1021 n 



2102 1919 RAO/OSTRICH WALK WKS'Tc'dASTEjft 218« UARY LOU/KOOL DISC5033N- 

KENNY WATTS BOOGIE WOOOIE Piano* JmpBand PAUL WILLIAMS JumpBond 
7l03~PT)rN"AM AVE BREAKDOWH/DOIHSAV618E- 21S5~HAST"dTg ST.BOUNCE/VaY SAVfiSS&i' 

2186 PARADISE VALLEY WALK SAVfifiOlO-/ 



»87 JUICE BUG BOOGIE/CRAN SAV72U)-E^ 
2188 BLIME1 BOOGIE/ALL OVER SAVii'jl:-;/,-:- 
SANDY WILLIAMS Big 8.Thosias 1 0amey, 
■218"9 - AF"t7)IRS.DREAU ST/SUMP. HRS1008N 
2190 TEA FOR HE/SANDY BLUES HRS1022EJI 



2104 LUCKY OUY/LET'S WIGGLE SaVSJO N 

WEARY WILLIE tells you 

■JloS^HALLELUJAH I'M A BUM/BUM PE12461E 

J J) WEAVER - folk 

TlonfOG~DR"lVERS/ARK.TRAVLER 0K4S016N 

CHICK WEBB gpeat Savoy Oreh 

'5l7J7 _ SP'lN>IDrTHE WEBB/WACKYDUSTDE2021EV,!(SIERUA1I WILLIAMS ORCH -Exoel 

2108 MCPHERSON REHERSIN/LET DEl!'080Ei'/t: "91 SO FASY/teEP WILLO BL EX528 tit 

2109 SING ME SWINOSONO/LATER ON"3319E# 2 1? 2 D "SK TIDE/REMINISC BL F0T015 N- 

2110 ZEKE WILLIAMS RAMBLIN COWNBOYS 

JOE WEB1R AND LEW FKLDS-Ploneeplng 7l'53""sTARtTr"TE»IL/BREEZE VO 03755E# 

■ooo«dy _ teaB onSeTords. B °B *IU<S TEXAS PLAYBOYS 

2111 ETIQUET SCBIE/RAOE HORSECOal203Bi'»2'51'5< _ sWl}rG - BLUES;i'lATEEL GTR V00339«!« 

2112 STOCK EXCHANGE SCE«E/C0NTRACTal219E$2 EDIETl!_WILSCt! SJohnnyDunnJazzHounds 

2113 INSURANCE SCENE/SINOINGCOal220V#V 2l'9"5~OlJ)""TniE' BL/FRANKIE COa3506Vj'tl 



2196 WEST TEXAS BLU3S/I C0a3537 V 

2197 BIfUOH'U BL/WICKED BL COa3558E#V^2 
219B TAKE IT CAUSE IT URS COa3634E-V$l 
2199 EVIL BLUES/PENSACOLA C0a37-ii'S$2 
DALE_WfllBROW ft HB RUBEVILLE TUNERS 
"Brie" of - tHe Rube"s _ soundB Llko Nlohols 



2114 TRUST SCENE/RESTRANTSCENE"1855Eyi' 
WEBFOOT JAZZBAND'ReoopdChangop^yWlni 
■S.T5 WEBFOOT BLUES/rhoopsonThuml02E# 
BEN WEBSTER all-stars 
■2"iT6 - DAHN"Y BOY/COTTONTAIL CLEF89063E# 

2117 RANDALL ISLAND/URE MY MER8265 E 

2118 PEHDIDO/SURKNDER DEAR SESS'NIOOiai on Solo spot 

WEEHS STRINO BAND - folk 2200 COUNTRY BRED/TAKEsOOOD C0821 N 

2Tl'90REE>lB'Afl"K - D6"LLAn/DAVY C015300 N WISCONSIN ROOF ORCH -$5 <°ln bld-PlaysE 

BARREL HOUSE WELCH -Paramount W TIGER RAG/NSW ST.LOU BL BWAY1140V 

■?l70~DYlir PICKPOCKE , r/URCENYPARAl2759V-$l>'ISDCt!_SISTERS - folk 
WELLMOS * MCOHEE TRIO-folk-parsOrlols 220? BHAROE TOTCEEP/JESUS IS 0015112N 
"5l51~pTcTURe WALL/WHERE MAMA 0R8O46E 2203 OLD THE POirWER/CHILDRENC015129N 

DICK WELLSTO0D(PlanoShooases)RareCut-0ut2 2 04 HIDE THOU UB/3AVT0R MOREC015153N 
Tlli~oZ pASirLUV/CHBlE BL RAMP 3 E# 2205 PRAYER/WHY NOT SAY YES CTA5309N 

2123 IF U KNEW/PRIZE CAKEWALTTRAMP14N- J Ml IE HITIERSPOON - f IneBluooSingep 
REV. C.H. WELCH - Sermon0nPara^3Tt '52b"6~baJE' ToLT) U/OH BOY FED12189N- 

7j.l4"DBvlL"'CH\mCH/JESUS HEAR P12757V$1 ?207 JUST WANDERDI0/Pt2 M0D845 H 
2125 COOL SCOROHINO TONGUE/ P12772E$1.50220B WIND IS BLCMDJ/BABY M0D857 t/f 
WHISTLER'S JUGBAND-FabulousRareIten$1.50 2209 LUV MY BABY/DAD PDICO " 877 H- 
TlIe^VAMPS-O? "23»/LOWDOWN BL 0K8469V 2210 N.O.WaiAN/FALLIN BY MOD772 E 



2044 SAIL ON BOOO/LUV WITH Y RHUMBOOM OOOEtfE i^Ji 1 ^ _ 



above Item also has a dig 
WHISTLING RUFUS -Blues, flneHot piano 

lilf'sXiS?Tii bY myself/jelly»ibb6277v 



SII'FIE WALLACE -Blues 



2128~BEL0VED COMRADE/ JOHNNY DE23416N- 



2-O>rsIORT7Gr0R0E7up"'c0UNTRY OK8106V#V*1.50 2129 BUT «^»<> f%*^ ffl Sffi&gj 
2046 OALDONIA Bl/uNDERWORLD BL "8144 W HMD »D«S *P2£g>lE'g* 



1IRADE/, 
IG BL/J 



woods famous blind jubilee sd10ers$1.50 

■52T1~LO"rd" T»~TR0UBLEDARAIN PARA1 2315E-$1 
BUDDY WOODS WAMPUS CATS-FlneHotStuff 
T2T2"b7JlT" SELL IT/VUSKATHILL V0O3906E-»l 
DEL WOOD -piano lnstpumental 
f2T? DOW YONDER/illNE ALL TENN .775 E# 
Mail Is tho aboveLlttloJoe Apnood??? 
JOSH WHITE SINOIHG CHRISTIAN-*2 mln VOtflO JESS K sings the blues 

^I^^WHM flMSlSOTMS WfWftU* B0UNDlnJAIL/ROMEO 5 463«-V#72T4 MARY TJOUAONT THINK MOD96UW 
2047 STRAM)ER_BL/TAKE MAV.A PLACl UKBlsyv., Si g mixaiAN ORK ^^ Ycuf, ° TENN.BAND - folk 

2l52 _ TRAVLa _ LITE(BlllleHolldayOAPl668N- 221'5 Wlf? LORD/FIDDLE UP C015338E 

2133 SAN(Hepe,TheWhltemanBand0f40» PATSY YO«(0-AnnetteHanshawSlng»Llks 
reoreateTheFamous'SAN' ofBJ*DaysCAP10026N ""•" Kane - Hot group aoooop 

2134 JUST SWEETHEART/WHERE IS OOI63OE 2216 HE SO UNSUAL/THKK HA1047 E 

2135 SELECTIONS,SHOWB0AT(BEX)/OLD MAN 2217 PAW DOWN 00 BOOM/DONTVELVI829E- 
RIVER(PaulRobooon) $1.25 VI35912 E H*" *^-™"" sln 8« H RubsBloom 

2136 SITTIN ON WINDOW/OLE N.E.C02224N 2218TS & BOY FRIEHD/BIG BADBR2736E# 

2137 MUDDY WATER(Blng)/ VI25508 E 1ACK_AHD_GLEHN_- folk 

2138 SAX WALTZ(BIN0)/ALL DEP VI20513EE- »0 WtOXR LAMENT/CARRY 0K45212N 

2139 DARKTOWN STRUT (TeaOardenVolATmb) B0B ZI 
/FAREWELL BLUES VI25192 V 

The nert three Items are from the 
rare P-4 re-lasue albi»a,altornatsTakes 
with Blx,Blng Trumbausr eto eto 

2140 FROM WON. ON/SUGAR VI25368 E $5 

2141 TOOK ADVANTAGE ME/LA. "25369E $5 



2048 MORNING DOVE(KlngOllver) OK8205F# 

2049 SPECIAL DELIVERY BLUES/ OK8328 P 
TED WALLACE CAMPUS BOYS-Callf omlaRomblors 
■J050""LTtTLE" WHITE LIES/HIT BOTTLE C0225« 

2051 I PROMISE U/HOME C02573W 

2052 PUT SUN BACK IN SKY/1M0RE C02613 H 
FATS WALLER 
7o'53 - L5bK G00D2WE/00NNA PUT U BB10008 E 

2054 SOCKS DONT MATCH/UP JUMPED " 300814H? 1 

2055 MD IN BUT WAUIN/OET OFF HMVM971KN4 

2056 JINGLE BELLS/SEND IE JACK • l bdl22PNN- 

2057 DANCE AT WEDDDiO/BRAND SUIT"J0196 N 

2058 PAN PAN/24 ROBBERS IMV MH131N 

2059 SUGAR BL/SOIEBDY STOLEOAL VI25194EE- 

2060 CAROLIAN SHOUT (pnoSho*oaseVI27563W 

2061 BET " BIO/HONEYSUCKROSE VI20158OEiii' 

2062 MINOR DRA0/2SLEEPY PEOPLE VI201583E- 

2063 ISANSST T"I}IG,KISSED ME/ VI202219EE- 
OEORGE WALLINGTOH TRIO-pnoUllngus-Bs 
70'54""SUVIE'R RADl7' reDD I N0 HINO PRES803 N 
VAN PIANO MAN WALLS and nls ork 
■KoTBLUE SENDER/AFTER MIDNITE ATLAU980E- 
DOC WALSH - folk •OldTannerSFalthNorrls 

"5o76T:ducated wan/bull doq down C015055" 

2067 TRAVELIN MAN/GOODBYE BO0ZE«C01510?) 
MARY JANE WALSH sings HltsFpom'LetsFaoelt' 
1fdo'8"FTRE'liro/HATE U DARLDIO LIB.1343 E# 
THE WANDERERS - folk(Uno.ZokeSHollyHorton) 
■J0o"9~l(j00' ClLES/RayNloholsOrah BB5921 E 
WANNER AND JENKINS - folk 
■207"0~bEY"ON H05E7SWEETHEART PROM C015728N 
CBOCKET WARD 4 HIS BOYS - folk 
■207l - DE"ADHE'ADS*SUCKERS/SUOARHILLOK45179>' 
WARING PENt.'SYLVANIANS 
■2"072 - BE"Aife - R""RADTB0WS'/B0LSHVIK VI20146 E 

2073 MY LUCKY STAR/BUTTON UP VI21861 I 

2074 OLD YAZOO/OLD MAN MOUNTADJ" 24062E7/ 
WARNER SEVEN ACES -good SouthemBand 
7075~SUGAR"WALi53""D0WN THE STUEET C0305 «■ 
WASHBOARD SAM BAND -greatStuf fBlues 



2250>IiT'T,lTTLE FT.THERE/H1T VI26474E# 
AL ALBERTS ORK 'Break a la BIX 
lOl^rHlS TUST PALS/LouGoldROMI0760SJi' 
JOHNNY ALSTON ORCH 

■J22"2 _ SluI~BOO'3lEWO0OIK MAN/WEAR YATU3 N 
LITTLE JOE ARWOOD - $1.50 mln bI3 



a42 CHANOES/DEEP DOWN SOUTH"25370E-$5 '?273~TTaE'RTOWtl BL/WOODEN LEOKINGPORT_N 

2143 ZOOT SUTT(Wlngy-vol)/ VI2780W- 

GEE GEE WHITESIDE on AlamaoLabel 

tJXCVK ADTUM5f/N0 MAN ALAM202N- 

RAY WHITLEY 6 Bar Conboys 

7i?5~Blclf fjl SADDLE AGAIN DE56J8E# 

JOHNNY WIOOS NEW ORLEANS BAND 

■JmOwWtEMPLB SKY/ULTRA N.0.751N- 

2147 BOURBON ST BOUNCE/CONOuN.0.752E# 
BOB WILBUR JAZZBAHD 
TOoodVTn7Ar"oEey,Foster,Helstood,Benf ord 22J0 BODY S SOUL/STARDUST 

2148 COAL BLACK SHINE/SWEET CIRCLE N- BUD * JOE BILLINGS - folk 
(01asol,Welstood,Tr&eger,Strong ~ 

2149 WILDCAT BL/BLUKS,F0WL5R C0M584 N 

2150 OLD FASH LUV(FeaDlokWellRAMP3 H 

2151 WHEN U WORE T-'LIP/TROUBLRAMPfif- 
BERT WILLIAMS 

■2lj2 - niDOOR SPORTS/11! NEUTR COal817E 
2153 UWDY/WONDERFUL DAYS COa2710E 



SIDNEY BECIET 

22'2"4 SHlBfi'sTEWABBU/COPENHON BN572N 

2225 SISTER KATE/OHTNA BOY BH573 N 
'2226 HINDUSTAN/OA.OAMPMEETIN COM638N 

BUNNY BERIOAN and band 

7227"CA>)T GET STARTED/FRANKK VI201500E# 

2228 RUSSIAN LULBY/TRBES VI201501M- 

2229 DEED I DO/HI SOCIETY VI2015O3$fc- 
CHU BERRY,Roy Eldrldge,Barker,Blg Sid 

COM1502E^ 



7231~L7fNE"s7iffi Rr7b''IiOH'MJAIL VI4O082E 
2232 SAILOR JACK(dlg)Y DID VT40inv# 
BL1E DIAMOND OROH -Supertone labsl 
"itiSftJtUSto jTJngIe/shoo BOOO SU9574V 

BLUE ROOM ORCHESTRA 
'5"254 _ 0'UE^S~Wifo7RonaldLanoe BWAY1246E# 
BRUNSWICK MILITARY BAND 
7255~s7ARS-STRTpES4EVfcR/'PREP BRMlOEs' 



2154 MOON SHDES/SOEBODY COa2849S 

2155 BRO LCWDOWN/ONEXPECTDLY COa3508EjC TCDDY BUNN^S GROUP - 011tedg»,Monettloor 

2156 NOBDY 3IZNESS/KEY2CELLAR " 2750E- iWWlIWF LIVE IERE NO MO OILT532N 
CURENCE WILLIAMS JazzBond ROY CARR0L_SA!1DP0INT ORK -Ooodman $2 

MMItl m^TtNC-sTilSTY/THRlLLER BL BB113689i<$l ?2'57 r KKOIKTRSES/U.0oll 9 glanVELV2318E 
*WT>W! rd»(BltNoOroove)TOKE BB6355E^Uj50 , B 0nOMLAND(li.)/LONG4ME C014244VJH25 CANNON JUO STO!PSRS_$3 mln bid 

2077 BACK DOOR/GONNA MOVE .^UMsSB ' bREEZEAiOWTAIII CITY C014422V$1.5o2238 MDIOUS?00D7llADIS0N RAO VI21267V 

2078 WASHBD BARREL HS «H0/ BB7»Wr»»50 2 igo WILDCAT BL/KC MAN BL 0K4925V0 $1.25 BILL_CARLSEN ORCH 

2079 OREHOUND BOS/OH JOE BB854CW gjj» ^ ^ „ pIXED (i.. orao k) OK8267y;' 22?9 « POH«°? OLOVESAlANY 3WAY1480E-V^ 

2080 PROWL HOUNDOO/TEAR CLOTHES VE61055V$1. ^ j^^,,, BL/oL poLKS .. M65V ,i$2 CARTER BROS. * SON - folk 
WASHBOARD WONDERS-Sklf flo-Kazoo,Mshbd,vln , lyjiAA'T.CITY BLU OK85J2V$1.50 22loT,IZA 7ANE/SADDLS UP OK45202E„'E 
^el-ATIlT RITEAaKE TO YOU BB6464E-V ff $l ^ UIOH .3ATEr'bL( P l n noSolo)0K8806V,^2 CARTERjaOLY 

°/° R 2 E J ) ^ Y _ l, A S !i I 2i , ^ a t j.- flne8apl *n;' u 2165 HOT LUVIN/SHOUT SISTER PE15403V,?$2 ?27l WOllM iFORTY THREE/ VI40089V 

^082 SPElL OF BLUES/PUTCSMELLO C01700 N ' ' 224 2 JOHN R^RDY/BLIE EYE BOY"40190¥(' 

2083 SUN AT WINDOW/MARCHIN HOME "1777 N 



CHECKER BOX BOYS -BroadwayLabsl ROSA HENDSRSON-HendersonJazzBand 

2243 TRUBUT LOU/HUSH NHE BWAY1300 E ^TOl'TbN'iTE-BLVUilUlss Vn9124W#Jl 

CHICAGO ALI-£TARS -JunpBluss Band 2317 DOWN SO.BL/WHSRE V014635V#^1 

5244-QRCEN LITEAUV U MAMA C037595 » 2318 POPUR BLUF/OET IT VO15044V#$1.5O 

JA1ES BEALE ST CLARK-FlneBluesVoLtPno J.C.HIGOD.'BOTHAM all-stars 

524ru~CANT MAKE ORADE/OOE C037391N$J. 23l9~HTo"BT:uE"s7BVnnyMortonC036011!M' 

SDDIE CONDON Stars •Fatsflaller 23IP DEAR OL SOUTHLAND 12"SESSI0N N 

7246»Gfi"0ROIA _ lRIND/«DANCE FOOL COM536N EARL HINES AND ORCH 

2247 ORACESBEAUTY/RAOOIN SOAU DK27408N J<mV, TJROTTO/NONCHUNT HAN ARA127N- 

UARSHALL COLS In his famous monologue 2321 HAD2B U/Ha»klns-BodyiSoulBB300825VK 

2248TH6YB0YS/>art 2 VI22305Es' 2323 RYTM SUNDAE/OANT BELIEV 0K625ON 

CRANE & HOWARD on rare'SUNRISE'label$1.50 JOHNNY HODGES and ElllngtonAllStars 

724"9"MAN~FRU.i SOOTH/PrankOaleSUN32020V J$M PASSION FLOMR/OODI BB300817N- 

BDIO CROSBY 2325 JEEP BL/RENDEVOUS 0037837E-V/' 

S2^~0S0 WHIM SOANDALS MEDLEY BR85001N$1 2326 SOMETHING 2 PUT FOOT MERB937 E 

2251 COAX ME,ONE MORE DREAM VDISC673N$1 BILLK HOLIDAY sings 

CRYSEL BOYS i ALLEN BULLAHD - folk jf^VME S" MELLO/STRAHOE COM526 iVft 

■2"232~CRAZY BrufS/OAL KATE ME70768 2328 I GET BY/BE SEEIN U COM7515 N 

VERNON DALHART - Tolk 2329 I'M YOURS/MY OL FLAMECOM7518 N 

72"53~dlRL" T IEFT BEHiIND ME/ 00437 E 2330 EUBRACEABLE U/TDffi GO " 7520N- 

2254 GUY UASSEY FAREWELL/FRISOOOI5066N HOOSIER HOT SHOTS -'lms 

DEACa) LEON DAVIS-SermonWlthSlnglng "53^1 dUimY"S(JN07s"0MEDAY DE4455 E# 

72"5"5~dWIt""IT RAIH/EVRYBDY DOWNOK8426V4'$1 2332»OHORUS SONO/HA CHA NAHU£350914t«' 

2256 JONAH !. WHALE/RICH MAN 0K5»78V#$1 2333 DOWN IN VALLKY/MEET M"C51030E 

PEARL DICKSON »lth Pet a Can $l.nlnBld 2334 PICK BASS/EVRYBDY STOO"'70462E'- 

72?7~12LB DADDY/LITTLE ROCK BLC014286 V 2335 BLUES/VR SWEETHEART 0K06599N- 

ARIZCHA DRANES^SARA MARTIN ANDTICHARD 2336 DARKB8WN STRUT BALL/ ROMK060753E 

M.JONES alT on one-par* oV3T|7 mln 'Eld LIOHTNIH HOPKINS - bit no groove $lmln 

2258 WITNESS FOR THE LORD/JOHN OK8352V ■5357~COFE"E~bIuES/SHORTHAIR SITTIN 635E#V 

BERNICE DUKE-ElzadleRoblnsonU(HalrCr) J0E_HOUST0N -RHTM JUMP ORCll -tayou 

T279"whiskeY"bl/back door bl bway503svq$2 i^je sabr2 TeT/Eoody bayou 004 v/f 

ALLEN EAGER Be Bop Boys-TerryOlbbsEto 2339 JOE'S GONK/SHTIOOY RPM426 t 

72?0 _ D0NALD JAY/WEESKITE SAV9O8 N PEANUTS HUOKO VDlss Men $1 »ln 

2261 SYMPH SID n>EA/StanO*tzSAV909 N t^aSlSSt HAVE - THAT MAN/SlamVD799E 

THE EIGHT POPULAR VICTOR ARTISTS -$>ln REVELU K1GHES -FletoherAtPlano 

S2lf2*UTWrTM C0NCERT/Part2 VI35753B;' i-fil THANK"O0D4OARDEN/AT BUCKSWAN2001Iif*:- 

above lnoludssBlllyMurray,FpankCpoxton f aboveBlaokSwanlnOrlglnalSlseve 

HenryBurr.StlrlingTrlOfMonroeSllver, HUNTER « JENKINS-BawdyLowDownBluss 

FrankBaota,Rudy,*lsdoft,PeerlsssUtst 734 - 2"mE"aT"cTJtt"IN BL/LOLLYPOP0K02613NM 

all on 1 reoord -A MllllenDollarsWorth DIOK HYMAN plays the piano 

of talent. %49MD? Is TRAMP/OgNT,DOPE Rslaxl N 

ROY ELDRIOE -LlttleJazzAndHlsBlg Jazz 2344 ALL THINGS U R/CUTEH RELAX4 N 

2253 BODY * SOUL/LUVER COME DK24119&? BURL IVES 

2264 OLD ROB ROY/T Dorssy VDISC605N$1.50 "JS^^L^E TAIL FLY/HENRY ASH3453 E 

2265 HOY MEET H0RN/ClaudeThornhllVD6l2E#$12346 THE FOX/BRENHAN ON MOO RSTIN7 0II) 
ELKD1S STRINCSD STEPPERS - folk ITALIAN RECORD -ItallanstylslaDel 
2"2 - S6 - SPEED7sTNCE _ U"CALLED ME OK45079 V# ?34y"ReriapdsTngs0a.Val«ntlno IT 171E# 
DUKE ELLINGTON ORK CLIFF JACKSON BLACK & WHITE STCMPERS 
■26Jf7 _ SLAP HAPPY/^LU LITE BLU ACE266 N ?flB~(S!B~l(5l]R 2NITE/VIEARY BLB4W4 N- 

2268 BUCK4TAN FANTASY/HOT BOTH BRS1006N 2349 OUIET PLEASE/OOT ME B*W1204E# 

2269 MOOCHE/THEM TIER EYES BRS1007 N JD.I JACKSON-gpeatBluesSlngsp $2 mln 

2270 ST.LOU TOODLE 00/BMOHH BERTHBRSOOOC»I-~2550 HEY MAMApiICE/Part2 V01284 V 

2271 REMINSICE IN TEMP0/Pt2 C036TT4 N JAQUE RABBITS - Jump band,Tp,Sax»Rytm 

2272 MOOD INDBIO,SOLITUDE(planoC036312E# JjflJlTLAW IUlBY/ILL.STOMP ARA144 E# 

2273 HOLLYWOD HANGOVEiy'DonahueVD265N-$1.50ILLINOIS JACQUET ORCH 

2274 SHADE APPLE TREE/DonahueBandVD6lOE#$2'J352 AuTlF Ee7PASTIL MSR8941N- 

2275 PRELUDE2KISS,RD10 BELLS VDISC701N$2. 502353 BLUE MOOD/JUMP JA0QU1T SAV593N 

2276 TATOOED BRIDS/Part 2 VDISC898E»i'$3 JEANETTE'S SYNCO JAZZERS one of the 
EMANON TRIO - snstrumental-MoreThanTrlo rarest records Hi exlstenoe,looks 

2277 KEZY/UlANAN BLUES SWINOTI1E328 N f*f V Srsat stuff -MgOO mlnBld 
above hot-oool band.DoesThattlako sense? 2354 BUMPS/WHAT'S THING PARA12451 G 
WILL EZEL -piano stomp BarrelHouse ^ii K ^- Z.AHILY-papeAtlantaReoorded 
1278 BARMHOUSE •.fOIAW/HEIFER SI0HJ10 N I2 °™ h "*•** - fol ( k sa0,, » d 

2279 MIXED UP RAO/OLD MILL BL SI0N911N- 2 355 OA. CAUPMEETIHG/OLD TIME 
JBj EUROPE SOCIETY ORK oa.1915 SOUTHERN REVIVAL OK7007 V 

2280 irresb?able/amapa V135360 s &3S8& I8i33*r. '£**£ " r ° lk 

IRVING FAZOLA DIXIELAND BAND T3^BlfATfLAH-LXND/LAND OK45055 E 

■2-281-SATANTc-BL/OSTRICH WALK VI400141Sd «5HY JEROME ALL-STARS 

2282 PAREWELL BL/FIDOTY FT. VI400143&V 2357 RAINBO BL/OIRL DREAMSASH500N 

LEONARD FEATIER All-Stars 2 358 JAMMIN JERRY/PEOPLE ASH503 K# 

'2"28'3-'ES'uTBlUE's7ESaUIRE BOUNCE COM547 N 2 359 WALKW WITH JERRY/ ASH1504 N 

228* SUITE 4 COMFORTABLE QTRS C0NT6O07N jESTERS - a tplbuts to BabeRuth 

H. BOMB FERGUSON - blues band,run4Cov.r ©» SAP? AT HOME/BALLOAME 20THCENTV# 

1?285-GTVE tT - UPAORTURED LUV SAV865 N |^'-i£!^S?- Blu " J T pB<md 

M V J U GATES T&U iWnftTT 0IRL/Part2 ALERT202SJi' 

5286-WOlicXjCATCHER/DEAD 0AT,LINEBB5627U»2 2362 MAD MONEY BLUES/I'DREOAL3318N- 

2287 MUST B BORN AOAD)(Rape 12»0K20O01V$r- 2 363 UAVE IT TO FATE OATTVT202362N 

2288 DRY BONES VALLEY/JESUS 12"VI35810E$1.25 BBHi iSOEs !*£?-, 

2289 MUST B B0RN/DEATH,STINO12"VI35789S$1.25 ^ "" Ca,Cs lOlF/ALWAYS DS8655E- 
GEORQIA JAZZ BAND 2 3«5 ROOT MAN BLUES/AT USTDE2799BE- 
2290 _ THANKS4BUOGY RIDE/NOBODY SILV2678W- 2 366 " OET THEM BLUES/I TJE48040E# 
LONNIE OLOSSON - harmonloa solo 2 367 SEND OUT BOTTLE BEER/ UER70656E 
2291 _ STEEL GTR.RAG/DEL RIO BLDE4622? N l^^S^S 1 ^?-, B ^ ID 

BENNY OOODMAN Opgs 2 3™ SAItlYs G7j MARCTtlN 12" AM JIUS252N-$4 

■2292-AFTER-aWhILE/MUSKAT RAMBL BR80028N 2 3<>? SOBB™ BL/DUSTY RAO JAZZ INF14N$1 
2293 PERFIDIAA DONT U DO RITE.T)ISC233VS3 2370 DOWN BY RIVER/PANAMA JAZZMAN8N$1 

DEXTER GORDON ALL-STARS tttt JMMOH DM ENTERTAINERS-folk 

2294-SETTIN PACE/Part2 SAV913 N 7 37l 7 1^11X5 EXPERHNCE/AINT OK45092V 

&°S£&ZX LOT " ra£T " m&jSS&mm VI446W 

fajTlilMl f«S KISSES/LUV DREAM BWAY1308E S.% LIPS J0IKSO1 JmpBand 

marie OREENElIntroByTlbb.rMge.AffoTiy W3 w7nkydink7lonely robin DE2765W 

72l7"""AN~n.DV/H.l.nForrsot VDISC613 N W* BMN0 JUQ «I««/OATCH EM DE27656H- 

SANDRA ORDES sines the bluoB -Robin iLiS™^^ Boppsri 

•22?8-DlDHT-0TVE ME CHANCE/B ROB129 N- ^37rST*KOLOaY/VERNON VALLEY SAVJ42N 

OULF COAST MINSTRSLS USS&IiZdS&SSltZ Plan ° ,0l ° 

72F9T3ARKTOW C-.HPIESTIN/AINT 0014004N WnMWsTOff/BOOOlESTRIDE ASH1001H 

OQLDEfl MELODY BOYS -Damps * Phll-FOLK ^gg""M- JOmSOH AND HIS PIAN0-$4mln 

?3O0-OUITARRA073lllla n HaldPARA3l69E- W^SSX^ ™ ORS 7049 V# 

BanJoSoloByHald,DollDano. MlnBld $4 ^gBSrSSfiSg,?^!™.,-., ,„., , cO, 

REV K.O. HANES iFolk Evungellst.Uhusual WT^S^SES^S, V%£*L 

7a7,HoIi,T plotuVe label-rare-$5 -In FR^JKBlSON-f In.SplrltualOospelSanotfy 

2301 SIN ft REMEDY/TRANSACTI WRA3058 E Vf9 Oft fM RELIQION/SAFETY DE48204E 

LIONEL HAMPTON STABS REV._A JOHNSaN-FlneOospelJumpOiwmp 

7302-SLIDE-rfaiP/BABAREBOP DE18754 NE '3^ OCDTOW LIKE IT/* I M.0RY4011E# 

2303 AIR HAIL SPE0IAL/Pt2 DE18B80NES' iS^.S^VI^f''"^^, 6 ' 11 !™^, 

2304 SAVE IT PRETTY MAMA/ VI26595 I W^AlM-WlT TJaU FOR ME/PARA12837V#V 

2305 DRUMP STaiP/CONFESSDI VI25658 E abov » ~ralOosepelBluesWlthOtr»Ae ordlan 

2306 M00D4SWDI0/SHCBSHINER VI260U V r l< ^S^SrJ"^° y f °lkblllY ««» 

2307 MQ1RIES OF Ml JUMP JIVE VI26304 &■ ^2 sTirAfTTaNIO UOONLITE/ BB8874K* 
uinim hah IPS nlnis KENTUCKY THROBREADS - rarsFolk-Paromount 
53-58-cT.03SEyI papa/luvy come BR2494 e- 7 383-HT C-cEiETly'TTLT WE MEET P3059 N 
2309 I AINT OOT NOBODY/DADDY COa3371 E TOAHK fflBJELWDilstllngSpsslltys 
SISTER HARRIS with Nubian 5 0M5T ,aok ln r? ° 5 °" ""-""edAnolentVlotors 

^-^^ r / QO nnl Uo t onVX21 5 e4 « «87 ^'™™^ „£»»>»> 

Wn^l-SEHFUL TBEAE ME70801E- g™ * ^TW 1 "" 
2314 W310 00 ROUNDAYTl„lnRY PS60207E- ™«™ " ' "" »/ "g *" , 
FLETCIEH manRSON ORCH-VDlso $5 -1" bid W ° **™j? ™™' +ZJZ 
•23T5~FKAiru:3-?aa; HEAVENolsoOootleWllUam. - J}nt ' a " UUm i^S WA ~ 
/Slln Oalll.ird(lntro-3obllopo) , ra70':.: ' 
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HARRY DIVITO 

My column for this month, is dedicated to Harry Divito, a trom- 
bonist of the first order, who at thirty -five years of age, has 
played with more bands, and has seen more activity, than some 
musicians see in a lifetime. Harry broke into the music world in 
1940 with the band of Tommy Reynolds. This incidentally, was 
when Harry was only 16 yrs. old. In 1941. he joined Leo Reis- 
man on a goodwill tour of South America, visiting many of the 
South American cities there, and on his return to the USA, he 
went -with the bands of Isham Jones and Georgie Auld, who at that 
time had a big band. In 1942, Harry worked with Les Brown and 
Benny Joodman, and the following year 1943, he made his first 
records with the Harry James band for Columbia. He remembers 
vocalists Helen Forrest and Johnny McAfee being with the band, 
along with drummer Mickey Scrima, but not any of the record 
titles. He later joined Mitchell Ayres, and remained with him 
until the end of 1943, after which he heard the bugle of Uncle 
Sam summoning him to duty. While in the Army, Harry played 
with the Glenn Miller band and made many V Discs/ Returning 
to civilian life once again in 1946, Harry joined the Sam Donahue 
orchestra and later Ziggy Elman's band, both of which he recorded 
' with, making Bluebirds with Sam and MGM records with Ziggy. 
From hereon begins a parade of bands, which Harry was associated 
with, 1947 - Charlie Spivak, 1948 - Stan Kenton, 1949 - Boyd 
Rayburn, 1950 - Eddy Duchin, and in 1951 he played the Para- 
mount Theatre with the following, Stan Kenton, Russ Case, Hugo 
Winterhalter, Gene Krupa, Skitch Henderson, Bobby Sherwood. 
In 1952, Harry began getting into the TV field, doing Jingles, 
Transcriptions, and commercials. In 1953, he worked with Jerry 
Gray at the Paramount, after which he joined Phil Napoleon for a 
Canadian tour, with the group consisting of Gail Curtis (clary) 
eddy Napoleon (piano), Jerry Stutz (bs) and Harry Jaeger (dms). 
jpon returning, the band did a stint at Basin Street, after which 
Harry joined Napoleon at Nick's in Greenwich Village. It was 
already 154, and the band included Johnny Varro, (p) Pete 
Rogers, (b) and Lew Koppelman (dms). During this time, Harry 
also recorded with Neal Hefti, who was on a big TV spectacular 
with the Kenton band, and also recorded behind singers, which 
included Giselle MacKenzie and Johnny Mathis. During 1955-56, 
Harry continued making TV jingles, plus the beer commercials 
and transcription dates. In the Summer of 57, he went into Nick's 
with the "Empire City Six" (See RR#21) and later joined Mousie 
Alexander (dms). In 1958, he joined Pee Wee Erwin at Nick's, 
replacing Andy Russo, whose untimely and sudden passing was a 
shock to all. The band included Kenny Davern (clary) Johnny 
Varro (p) Lrv Manning (b) and Mousey Alexander (dms) later re- 
placed by Tony Spargo. In 1959, Phil Napoleon came into Nick's 
and the band now had Gail Curtis, (clary), Pete Rogers (bs). The 
rhythm remained the same until March, when Sonny Igoe replaced 
Spargo on drums, and also Sal Pace replacing Gail Curtis on 
clary. During this time Harry kept busy recording constantly with 
various bands and also behind many singers. In July of 59, Pee 
Wee Erwin returned to Nick's, and took over the band, with the 
only change being Kenny Davern for Sal Pace on clarinet. The 
band remained at Nick's until Feb. of 1960. It was certainly a 
wonderful band to listen to and brother, it swung when it had to 
thanks to a wonderful rhythm section, narriely Johnny Varro's 
piano, Pete Rogers strong bass, and Sonny Igoe's solid drumming. 
Each member had a tune to feature their talents, and Harry Divito 
would wow the people with his rendition of "Saint James Infirmary" 
or "Basin Street Blues. " 

Happily married and living in the Bronx, Harry calls Trummy 
Young, as his first inspiration, followed by the late Jack Jenny. 
Today, among his favorites are Lou McGarity, Abe Lincoln and 
J. J. Johnson. Harry is constantly being sought by many leaders 
for dates, and he has turned down many offers to go on the road, 
and even to Europe. I for one am delighted to be able to do a 
column on Harry Divito, not only because of his wonderful trom- 
bone artistry, but also because he's such a great guy personally, 
id I'm not alone when I say this. 




Following is a list of piano rolls 
played by Eubie Blake (sometimes spelled 
"Ubie" on the label). This is an explo- 
ratory listing and is by no means complete 
or authoritative inho.ing the last word on 
the subject. The months given as the re- 
lease date may not be entirely accurate. 
Rolls marked with an asterisk are in the 
Montgomery collection. The roll of 
"Don't Tell Your Monkey Man" is in the 
T. J. Tichenor collection of St. Louis. 
List compiled by Michael Montgomery, 
November 1959. Additions or corrections 
are welcome - send them to 722 Spring 
Street, Ann Arbor, Michigan. 
August 1919 

Rythmodik — Save Your Money, John 
(Assisted by E.W. ) 

Rythmodik — Mirandy 

Rythmodik — Good Night Angeline 
(Assisted by Edgar Fairchild) 
January 1921 

* Melodee 4153 Broadway Blues 

(played by "Ubie Blake") 

* Melodee 4199 Crazy Blues 
February 1921 

* Melodee 4241 Strut Miss Lizzie 

* Melodee S2949 Home Again Blues 
March 1921 

* Melodee S2966 Don't Tell Your 

Monkey Man 

* Melodee 4259 Boll Weevil Blues 
April 1921 

* Melodee S2985 Wang Wang Blues 

* Duo-Art Song Roll 10091 

Negro Spirituals: 1) Go Down Moses, 
2) I'm a Rolling, 3) Nobody knows 
the Trouble I see, Lord, 4) I Got 
Shoes (played by "Ubie Blake") 
May 1921 

Melodee 4371 Memphis Blues 
September 1921 

Melodee _ Dangerous Blues 

October 1921 

Republic or Melodee Gypsy Blues 
November 1921 
Melodee Arkansas Blues 

BEHIND THE COBWEBS Cont'd | 

copies of these records is extremely diin- 
cult. So, everyone's help is needed! 
Most of the label names probably exist 
only with one catalog number, but we 
have no idea how many are under the 
Gennett name itself. 

No room this time for any of the other 
features. As always we are most anxious 
to have data on issues of the small labels' 
of the twenties. If you will send us a list 
of the label names and catalog numbers of 
such records you have or have access to, 
we will then ask for data on just those 
which we have no data for as yet. Pathe 
and Perfect data is most urgent at this 
time as we are typing up the Perfect 
Numerical for a forthcoming issue of this 
magazine. We would like to have data 
■ for any we are still "blank" on. Perfect 
catalog numbers (with corresponding Pathe 
number in parentheses) most desperately 
needed are: . 

14011(02071?), 14015(020554), 14020(020768), 
14064(020845), 14136(020393), 14146(021022), 
14255(036078), 14424(036243), 14510(36329), 
14515(36334),14547C!6366),14552(36371), 
14575(36394),1457706396), 14580(36359), 1 
14550 (36405), 14557(36416), 14622 (36441), 
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14637 136456) , 14647 (36466) , 14653 (36472) , 
14655 (36474) , 14670 (36489) , 14672 (36451) , 
14676 (36495)>14682 (36501) , 14689(36508) , 
14697(36516), 14718(36537), 14722 (36541), 
14736 (36555), 14745(36564), 14750( (36565), 

14755 (36574) ,14802 (36621) ,14806 (36625) , 
14814(36633) ,14817(36636) ,14820 (36635) , 
14330(36645), 14835(36654), 14842(36661), 
14843 (36662) ,14858 (36677) ,14863 (36682), 
14871 (36690) , 14876 (36695) ,14880 O6699) , 
14885(36704), 14887 (36706 ,14896(36715), 
14912(36731),14927(36746), 14928(36747), 
14929(36748), 14931(36750), 14932(36751), 
14937 (36756), 14941 (36760), 14955(36774), 

14960 (3677?),14965(36784),14966(36785), 

14969(36788), 14981 (36800), 14986(36805), 
14988 (36807), 14989 (36808), 14992 (36811), 
14993 (36812), 14998(36817), 15006(36825), 
15010 (36829), 15018(368^7), 15020 (36839), 
15023 (36842) , 15033 (36852) ,15036 (368 55) , 
15045(36864), 15047(36866), 15056(36875), 
15059 (36878) ,15060 (36879) ,15065 (36884) , 
15070 (36889) ,15072 (36891) ,15076 (36895) , 
15079 (36898), 15081 (36900), 15086(36905), 
15097 (36916), 15102 (36921), 15103 (36922), 
15115(36934), 15116(36935), 15123 (36942), 

15131 (36950), 15134(36953), 15138 (36957), 
15140(36959), 15145 (36964), 15162(36981), 
15165(36984), 15169(36988), 15170(36989), 
15173 (36992),15i87(37oo6),15l9i(37oio), 
15192(37011), 15198 (37017), 15202 (37021), 

15204 (37023). RACE SERIES 1 103 ( 7503), 

105(7505), 109(7509),111(7511),H2(7512), 

U4(7514),118(7518),121(7521),123(7523), 
124(7524),128(7528),131(7531), 133(7533), 

134(7534) ■ • 

The following we have data for from 
."sunken label" pressings but need the 
masters numbers from non-sunken label 
pressings or other (foreign or domestic) 
issues: 

14776 (36595), 14782 (36601), 14784 (36603), 

14792 (36611) , 14800 (36619) ,14801 (36620) , 
14810 (36629) ,14811 (36630) , 14813 (36632) , 
14815 (36634), 14816(36635), 14819(36638), 
14821 (36640) ,14823 (36642) ,14825(36644) , 
14826 (36645), 14828 (36647), 14829J36648), 
14831 (36650) ,14832 (36651) ,14836 (36655) , 

14837(36656), 14838(36657), 14839(36658), 

14840 (36659) ,14841 (36660) , 14844 (36663) , 
14846 (36665) ,14848 (36667) , 14849 (36668) , 

14850(36669), 14852(36671), 14853(36672), 
148 54(36673), 14855 (36674), 14856 (36675), 
14859(36678), 14861(36680), 14862(36681), 
14864 (36683), 14865(36684), 14866(36685), 
14867(36686), 14868 (36687), 14869(36688), 
14870(36689), 14872(36691), 14873 (36692), 
14874(36693), 14875 (36694), 14877 (36696), 

14878 (36697), 14879(36698), 14881 (36700), 
14884 (36703) , 14886 (36705) , 14888 (36707) , 
14889 (36708) , 14891 (367IO) , 14892 (3671 1) , 

14893 (36712),14854(36713),14855(36714), 
148 57( 36716), 14500 (36719), ^4501 ( 36720), 
•14902 (36721), 14903 (36722), 14905(36724)thru" 
14911(36730), 14914 (36733), thru 14926(3^743), 
14930 (36745) ,14533 (36752) ,th7u" W936 (36755) , 
14538 (36757) ,14540 (36759) ,14942 (3676I) thru , 
14945(36764),l4947(36766),thru 14952(36771), 
14954 (36773), 14956 (36775) ,T49l7 (36776), 
14959 (36778) ,14961 (36780) ,thru 14964 (36783) , 
14967(36786), 14568 (36787) ,T497o(36789) thpu 
1497s (36797) ,14980 (36799) ,14983 (36802) thru 
14985(36804), 14987(36806), 14990(36809)7 
14994(36813),1499«(36815), 14997(36816), 
15001(36820), 15003(36822),15004(36823), 
15008 (36827) , 15009 (36828) , 15011 (36830)thpu 
15017(36836), 15021(36840),15024(36843), 
15031(36850), 15035(368 54), 15038 (36857)thru 
15040(36859), 15043(36862) o 

We need composer credits for some of 
ihe other items - if you woiUJ list your 
Perfect and Pathe issues for us we'll let 
you know which we need credits from. 
Let us hear from YOU! Contact us at 
Salem Road, RFD 2, Pound Ridge, New 
York or c/o Record Research. Until next 
time, so long. 



SEARS ROEBUCK & THE COUNTRY BLUES (Cont'd ). 

7ug Band release and Josh White's releases seemed to have caught 
on. The Mandy Lee record was finally dropped. The success was 
too good to last. There had been a slight improvement in the 
economic situation, but in 1936 there was a new slump. Under 
the new heading "Race Records" there were only two releases, 
both obscure religious performances. The blues records were 
dropped from the catalog. 

In the fall of 1936 Sears began remaindering the old Victor 
catalog at six for $. 55, adding only a few new releases. There 
were two new blues records, the last to be advertised before the 
second World War, 
8641 I'm A RattleSnakin' Daddy /Somebody's Been 

Playing With That Thing Blind Boy Fuller 

8658 Flood Water Blues Parts 1 and 2 Levee Joe 

Perhaps the tasteless Blind Boy Fuller release was intended to 
ake the place of "I Needs Plenty Grease In My Frying Pan." The 
1937 recession finished its chances. The new catalog listed only 
a single page of records, with two religious race items. The 
Fuller release was listed again in the fall of 1937, but it was 
discontinued the next spring. 

Sears Roebuck did not try to sell country blues again in the 
years before the second World War. Their half-hearted efforts to 
promote a blues line had been largely unsuccessful. Only one 
important release, the Kelly's Jug Band release, and only three 
important singers. Josh White. Walter Roland, and Blind Boy 
Fuller, found their way into the catalog. In the catalog pages 
there is only a scattering of blues material, but more important, 
there is a glimpse of the policies and methods of a mail order 
house selling the country blues. 



THE TIRED Q^D STANDA RDS (Cont'd) 

Forever , Something I Dreamed Last Ni ght. Broken Hearted . 
Moon Song. Poor Pierrot , Make It Another O ld Fashioned. Please 
and Here Lies Love . My Man has not been neglected, but^ some 
of those who have essayed it have made me wish they hadn't, in- 
cluding, to my surprise, Pearl Bailey and Peggy Lee. Pearl 
Bailey was given a chance to do justice to W.C. Handy in an LP 
devoted to his works, again only because of the film based on his 
life Although she had the Don Redman backing that served her 
so well on some of the standards she did for Coral (including Birth 
of the B lues, Mv Ideal . TopxTpot i ..ToQtsie, World Weary, Me 
and My ' shadow ) the results were not as exciting as they should 
'have been. — Tn"e orchestra seems too heavy for Handy and often 
the arrangements are too lush, and Pearl herself does not quite 
get into the Handy idiom. Basically, the flaw here is the same 
as on her My Man: she doesn't have the pathos these heart -felt 
blues demand. 

The greatest representation on records by far seems to be of 
mood music, and there again, the powers that be have doggedly 
stuck unswervingly to the Mantovani idea of what an atmospheric 
j piece should be. so that one and all they sound the same and 
while this evidently evokes pleasure to many it is enervating to 
others. Smaller groups, with more varied instrumentation (it 
seems to me this should always include, and feature, a piano), 
with much less emphasis on sentiment and violin choirs, could 
do wonders with many of the forgotten mementoes of yesterday, 
such as Song of Songs . If Love We re_A_ll (the Axt-Mendoza. not 
the Coward one). Qut of the Duskjo. You, Swange : Interlude, In 
Shadowland. Once Upon a Time, not to mention the spnghtlier 
"vignettes' of the"" _ Nola variety (don't mention the dreadful 
modernized interpretation of Nola) including Bambalma. Wild 
• Flower . Forget -M e -Not, Rendezv ous, In the Shadows. Pirouette, 
Narcissu s, Le Secret and countless others. 
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JAZZ JOURNAL 

A 40 -page monthly magazine crammed with news, interviews, 
articles, record reviews, photographs, discographies. All 
aspects of jazz are covered, from work songs, rhythm-and- 
blues and New Orleans to mainstream and the latest modern. 

Jazz Journal first appeared in 1948. and is still going strong. 
Try it, and see why. 

Please send Jazz Journal monthly. I enclose $4.50 for an 

annual subscription, to commence with the 

issue. 

Name 

Address ' 

SPECIAL RATE FOR U.S. SUBSCRIBERS: Three years for $12.00 

JAZZ JOURNAL, The Cottage, 27 Willow Vale, Shepherds Bush, 
LONDON, W. 12, England. 



